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GHOSTS-~-CHAPTER ONE

20 readers may recall from issue eleven tne article, "Qn Science=-
Piction Criticism" oy the late Jim Blish, an answer to Micnel Butor's
"gcience-Fiction: The frisis of its Growth," from the Pall '67 Zartisan i
Aeview. Mr. Blish explainad that a critic like 3utor wno mentionedonly
3ne Ilving s-f author--and knew nothing of writers like Isaac Asimov,

Tobert Heinlein, or Ted Sturgeon--was hardly qualified to speak of a
"crisis" (or anything else) in s=f.

I had assumed this was the last of it, but was awakened from.my own~
dogmatic slumber by a textbook ( used for $rench Conyersatlon 204
that contained a reprint of the speech, "La crise de crcissance de la
science-riction,™ from which the PR article had teen translated. From
qis reading of H.G. Weils the speaker was familiar with three types of
s=-f "voyages": Life in the Tuture (Thines to Zome), Unknown Worlds
(First Men in the Moon), and Unexpected vVisitors (War of %he Worids).
Concerning the first category we learn that:

e i

Par ls projection dans le futur, on révdle la complexit? du
présent, et la science-fiction de ce genre prend volontiers un
aspect satirique. On en trouve d'excellents exemples dans les
oeuvres de Huxley, comme Brave New World et celles d'Orwell,
avec 130i.

3y projection into the future, the complexity of':he present is
revealed, and science-fiction of this genre readily assumes a
satiric aspect. Some excellent examples of it are fournd in tne
works of Huxley, lixe Z2rave New world, and those of Orwell,
witn 1984.

My reaction to all this was tnat of a perscn who is servecd for dinner
some rotting meat that had been tossed into last week's garbaze. 3y
next day I had recovered sufficiently to try to explain to the otner
students =ow 3utor fails ¢o understand the basic difference between
ancd satire. Simplifyine things as much as possibie, one can say that
an s-f writer zives a literal rendition of =ome fossible future society
wnereas the satirist, often in a fantasy context, uses his ficticious
society(wnether future or contemporary)to comment upon the one in which
ne lives. In the familiar simile, s-£ views the future as a stained
giass, worthy of being contemplated for itseif, whereas satire regards Moral:
it as a lans with wnicn to focus on something actually present.

="

3rave New World, of course, i3 satire and 1°8Q, science-fiction,
A Dosslbole term project would be a letter tc sutor and tre publisners
about Swift (wno always provides the touchstone) and his allusion to
2 WAr between people who boresk their =2cegs at the big ena and those who
oreak them at the little enc. For 3wift was referring not %o
another possible society but <o our own, where wars are oftern as
pointless as that tetween the 3ig Endians and the Little Zndisans.

. Fartunately, the new instructor for this course, Mlie Baker, is order-
inz a better text for next quarter, so that the ™fascination of the
apomination" will not be repeated at Floricda University. As for 3utor
and the publisher, my letter to them possioly would meet the same re-
ception as Jim 2lisn's reply at the Partisan Review, where it originally
was sent. Just as PR neld the article I0or clx mont:s and then returned
it With the explenatzion, "...a little =oo late o0 use this aow," so my
own letter {if it were ancwered at all) rmiznt elicit the response tnat
matiers left uncorrected for nine years hnad test stay tnat wav.

(continued on dage 310)
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No Stone Unthrown
combined with
Son of No Stone Unthrown

by
R.A. Lafferty

I'1l say, when comes the time to i
™ .

"The woman temptea me to do it," e

An evil woman warped and witty

Who travels under code-name 'Smitty. !

P.J.7.

No Sturgegn, Trout, or Filchman's Daughter
He swims in yet more ditchy water; i
énd were I not a washy-wishy

I'd nomenclate what kind of fish he.

G.W.

§e gets confused in counting dog heads,
de runs with slammers yet and grog heads
<0 fet him in the solar plexus = j
Ask why they ran him out of Texas.

3.M.

Je ain't a golden sagle neither.

de's more a kind of jive or juke bird,

Or barney owl, or finsh, or either

A plain New Jersey rooikey-dook bird.

he's not all that big; he's mostly feathers.

L.3.D.C.

de writes of ancient worlds erd wonders,
He 1looks exact likes Colonel sonders,

?he rlowing gestures, the Vandyke him:
de even tries ried chnicken like him,

U.K.L.G. and R.A.Y.

The queen of adult juvenilers

And while-a-time's uptightly whilers.
3ut what is she, to use the fine line®
A bit more mannish writing Yeinlein.

And he's, %o put it vicey-versula,
A 01t less mannish writing Ursula.

i
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R.A.
A.C.Cs or Is That You, Art?

He x«nows all about Two=-0-0-One,

And the echo-bouncer's heart;

de knows the future next to none

7or he drew its dinkum chart.

But the Devil wnoops as he's always done
"It's clever, but is it Art?"

S.U.

In ninth preliminee event,

Hung l1ike a Texas elefent,

the pride of Neos! (A propowse,
A Texas elefent's a mouse.)

H.Z,

He cries like Alexander proudly

"Oh where's more worlds to conquer loudly?"
Ye wraps himsel: in prose that boggles,

His eyes are hid oy deep-space goggles.

His thread shall Atropos not sever;

He shall be thirty-nine forever.

TeCey PeDeDe, Laed.R.,
DeKey AeZ.N., L.N.,
8.0., A.P., R.S.

They prove the law of 'Mike-and-Ike'’
That guys witn peards all write alike.

S. (C.) D.

He rages in nonesecuential stages
Tnrough sev'nty nine and eignt-C pages
With all the verve of daytime possums.
Sweet sucker of divergent blossoms!

R.S.

Mepnistophelean beard and eye!

They'd say (of one of lower level,
Magnetic less, nor fame so high)

"Hey boy, he sure looks like the devil|"

T.F.M.

A Jangle of a tinny drum,

"Oh watch the way 1 pang and boff it|
Aim hign! - Aim high! I yet may come
To fill tne shoes of andy offutt.”

B.B.

Oh noble nose and noble profile!

(3elieve nim that he'll not buy off-ile.)
Remember, wnen you glim his eimmick,

That 'Ben' 's part of his patronymic.

LAFFERTY

NO STONZ JNTUSNED

I.A.

Of copiousity intense,

je cribs or cobbles or invents

A book-a-month, and never wavers;

And he's Gott Selbst to :rue belavers.

F.P.

Each era gets the Andy Gump
That it deservea. Aw grump, aw grump t

D.G.

A fishy, swishy nothing-there,

A little bit deprav-éd:

But girls say 'Naught of fire or air
Is half so.fair as pavid.!'

P.A.

A kid with natch'ly curly hair
And natch'ly kinky brains

He wins a Danegeld every yair.
We'll never catch the Danes.

ReEV.IWE.W.3.R.3.

More worse than Greekers bpearing =
2eward of vige with poisoned arrows
Of zuilt trenscending any snrift;

ot honest boars, but oinkis tarrows.

E.D.I.7.0.3.8.
2h denizens of stenchy s<tizs,

Zheap snotters all! [ind = T~lies hover.)

Zou are (when, hao, *he better Iuvs
Wn out of Pearls) the swire left over,

SNMOE
Three thinzs are dnager manure,
And on the fourth a malediction:
A rebel on a sinecure,
A commentator COCK~-g~gure,
A daragon a lit=<ie juuur;
And sacred cows in 3ciencs ficticn.

ReAsL.
A minstrel with a busted harp?
de's sharp?p i
3ut not so 7arrys,
AW take him back to ™ilsa
Cause he's too young to marryg

cs )]
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A Look behind Conan Doyle’s ““Lost World™
by
Dana Martin Batory

i ; chaeology from an

A n era saw the development of arc

o ls. t into a science. Readers have always de-

customs, and this same
+rose wro explored not in

that wasn't all.

Tha
unsystematized treasure hun
lighted in stories of strange peopleg and
curiosity was roused by the discoveries of Wl
space, but in time. The past was being recovered, out
ke were trekking across the savannas of Airica.
cing to the South Pole. Catherwqod and
r way through Central American jungles in

Zoologists Bates and Wallace were pad-
Archaeolo-

Burton and Spe
Scott and Amundsen were ra
Stephens were hacking thei
search of lost Mayan ruins.
dling their dugouts up and down the Amazon and Rio Negro.
gistE Woolley and Carter were digging up Sgypt's past.

4, Rider Haggard carried such ideas one step further: what if an
exploring party discovered a atill living ancient world? The resulting
Xinge Solomon's Mines (“585) opened new directions to other fanta-
cists, among wnom was Sir Arthur Conan Doyle, witn nis exploits of
Frofessor jeorge Edward Challenger.

conan Doyle had written no new novel for six years, not.since the
disasppointing acceptance of Sir Nigel (1905), wnen ne sat down oe{ore
his desk. The novel would conta.n one of his greatest :creatlons. The
:jea had drifted into his mind in the form of an Izuanodon, a tweniy-
foot dinosaur, whose fossilized tracks had Zeen found on 3ussex
Jowns beyond his Windlesham study-windows.

As usual, he set to work up the background. Conan Doyl: was in=-
tensely thorough ir his literary work and took enormous pains to get
everything right. Thus in the fall of 1911 he consulted Professor

Lankeatar'a Ixtin-t Animals (1906). HYe drew heavily from its text
Eesloals (el lul ol
and illustra%tions.

Suppose, somewnere, dinosaurs still existed. If s0, wnere? Conan
Doyle seized on what is still one of the most mysterious rec-ons cn
earth:, the wild pristine bush country near the ~onfluerce of <he
Oriroco and Caroni Rivers. I: still can't oe reacned 4iractily by
road, and no railway exists. If you don't flv, you -urs =raval by
foot and canoe. W.Z. dudson's Green Mansionas \i:vus, wWas Wwritian
about this florid and almost impenetrable country.

Conan Doyle had entered Edinburen University in OJctober
2merced as a Eachelor of Medicine in August 18384, He <ag z¢
v +wo of his professors that they appear at great lerngth Ir
-7 *is5 Jooks. Conan Doyle's literary professors were aiwavs 3t<

Ne

t.-ed vast intellectual powers. The very real professors, [-.

snd Professor Rutherford, became Holmes and Challenger, resdecT_"z.',
When Conan Doyle began writing The Lost Worid he inew =he e
of the adventure had to be a zoolozist. His memory went tack o b
curch and 3ir Charles Wyville Thompson, the zoologzist fresh Irom Rhis
Z.M,S. theZXlencexn

exploring expedition aboard the woocden corvettle, e 3
“rom 1372 to *27L the ‘hallenger made its famous woria-

deep-3sea 2xploration unaer tne ommand of arctic exp:l
Nares. The varicus specimens Zrecsed Srom the o2Cean 120
mitted to the leaainz scientists o7 <he day, such as Alp
Sir Jorn Murray, and Alexander Azassiz.

1de vcyaze oF
r 3ir Seorge
were sud-

nonse ~ernar:z,
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™omson himself wasn't picturesque enough for Conan Doyle, so he
sased the physical description of Challenger on Professor Rutherforc,

& stunted Hercules, with an Assyrian beard, a prodigiousvoice, an
enormous chest, and a very singular manner. "He fascinated and awed
us," wrotes Conan Doyle. "I have endeavoured to reproduce some of his,
seculiarities in the fictitious character of Professor Challenger."

Professor Rutherford would sometimes start his lecture before
reaching the classroom, so the class would hear his booming voice
saying: "There are valves in tne veins," or some other information,
whnile his desk was still empty. "He was, I fear," wrote Conan Dovle,
"2 ratner ruthless vivisector, and though I always recognized tna: s
minimum of painless vivisection is necessary, and far more justifi-
able than the eating of meat as food, I am glad that the law was made
more stringent so as to restrain such men as he. 'Ach, these Jarman
“rogs!' he would exclaim in his curious accent, as he tore some poor
amphibian to pieces"™ (ibid., 19).

Although Conan Doyle himself believed his model had been Professor
Sutherford and had depicted his physical characteristics; the origi-
nality, idiosyncracies, fiery energy, and uncertain temper of Chal-
lenger are copied from his old fr:iend Dr. George Budd. Conan Doyle
met this remarkable fellow studen+ ‘uring his last year at Edinburgh,
and for a brief time vractice medizine with him. "Cullingworth" was
the pseudonym invented by Conan Doyle for Budd in The Stark Munro
Letters (1895) and retained in his .iutobiography, Memories and Advan-
tures {192L). Conan Doyle never realized how much he owed as a story
‘e.ier to 3ud.

AT a moment's notice 3Budd would take up any subject with intense
snthusiasm and weave the most amazing theories around it, displaying
a mind teeming with orizinal inventions. He would carry tne listerers
away with him until they were =zaspinz with excitement, only to drop
irne sub)ect suddenly, take up anotner, and ~epeat the process.

Conan Doyle, while in practice with 2udd, never could shake off
che feeling he was "living with some capricious creature wno fre-
juently growls and may possibly bite." 3udd would constantly spring
suarrels on him; suddenly, without the siizhtest provocation and then
~nen he saw he had goaded nim to the edge of his endurance, turn the
<nnle thinz into a joke.

3udd's mersurial and explosive temper, his genius for improvisa-
t“ion, his gui~k inventive mind, his range and zrasp of ideas, his out~-
rageous behavior, his buffoonery, the drama snd comedy inseparatle
from his flamboyant personality, even tne sinister and unscrupulous
gualities In nis character, made an irresistatle appeal to what was
most 2urable in Conan Doyle's nature, his boyish love of the urex-
pected, the mysterious, and the fantastic. Such was the effect cf
Sudd's bdizarre character on Conan Doyle's impressionadble and e3sily
stimulated mind that traces of its impact can be found all throuch
nis work. 4

2udd died in early middle age, and the autorsy revea.ed some
oral abnormality, no doubt a pathological element in his strange
piosive nature. 3ut Conan Doyle aliways lixed 3udd and enjoyed <he
extraordinary situations arising Irom any associations with him.

cerce
eXx-

The character of Professor Summerlee may nave been based on Sir
Henry Cole, 13808-1882, an English civil servant, who was the author
c! many topocraphical handbooks putlisned under t.ic czeudonym, 'Fellr
Summerly." Cole was a leading member of _.he commi:. .ui+ :.a” OrTaniza:
the Great =Zxhibition of 185%. Uoon its conc.uis.<n ..~ =23 made -ecre-
tary o tie 3chcol of Design that becsme the Depariment 37 Sclence
and Art in 1383, Under its auspices, tne Victoria and Alce~t Museum
was founded in 1355, with Zole pracztically its direcszor.

It nas been assumed that Zonan Zovle's rounzer trcther, Srizad:iern
Sereral Innes Jorle, was the original ord Jomn Icxton. It's far ;e
~ilxely the character cf Roxton was Ztasec on ans:
2lcrer Ceneral Zandidc Mariano e 3ilva Icndor,
Indian. Zetween %9CS and 372 2 a movemen<s

qoceeciicichialn, nattions MHin - the =

Wi R .
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The fi-s- serious erffcrt to protect tae Inclans

85

Segan w1th Ron-
don's foundinr ~f tne Inclan Pro-2ctive Service_-“ l,?C, Yiih the
motto: "Die if you mus<t, but never shoot an Iindian.™ Irn ?vjc, 3ond9n
was engagec in tuilding telegrach lines ;hrough the Bra21llag jungle.
It was he, as a young man, that 2 :ccmpanied Theo@ore Roogeve;t ?p PR
iourney up tne Am&zCn ih 151u anc expiored tne River of Joudt, <he
Rio Rooseveit on today's maps, in the pasin of the Madeira Rlver.

™he leader of the "Lost world" expedition, Professor Challenger,
suicklv became his creator's favourite, "a character wno has always
smused me more tnan a~v cther which I have invented." ° It isn't
hard to guess why: save for the colossal vanity, Challenger wis a
completely unirhibited version of 3udd and Conan Doyle h}msel-. As
Challenger he could say and do those things society forbids, such as
roughing-up an obnoxious reporter or sending insulting letters to
nis colleagues. e

Scientists were impressed by Conan Doyiets accuracy in detail. How
life-like his prehistoric world was may be judged oy a letter he re-
ceived from Lankester:

vou are perfectly splendid in your story of the "lost worldf
mountain-top. I feel proud to have had a certain small share in
its inception. It is just sufficiently conceivable to make it "go"
smootnly. I notice that you rightly withhold any :intelligence from
the big dinosaurs, and also acute smell from the ape-men.

what atout introducing a gigantic snaxe sixty feet loneg? Cr a
raddit-lixe ceast as big as an ox {Toxocon)? Cr a herd of pizmy
e_echants iwc feet nigh? Zan four men ecscare by trainineg a vege-
tarian pterodactyle to fly with them one at a <ime? Will scme
ape=-womar: fall in love, with Challer.zer and murder the leaders of
ner tribe o save him?-

EZach evening througn October and Novemoer, Conan Doyle read aloqd
+c his wife, Jean, and her closest friend, Lily Loder=-Symonds (and
any other guests present), at his Windlesham home wmat 2e had written
during the day, living tke part as he read. The Victorian style in
narratine adventure stories, with its earnest tone, its leisurely
pace, and its naive and archaic flavour, were scrupulously achered to.

"] think it will make the very best serial (car special 3. Holmes
values ) thet I have ever done, especiaily wher i< has .ts trimming
of faked pnotos, maps, and plans," he wrots to "ITrand" editor, Green-
bougn 3mith, wnen tne novel was finished in Cecemcer 1511 "My ambi-
tion is to do for the boys' book wrat Sherlock Zolmes 2id for the de-
tective tale. I don't suppose I could oring off two such coups. and
vyet I may" (ibid., 213-214).

At Windlesham, on Christmas Eve, ne occubied himself with the fakec
photograpns he nad promised Smith. .n a large olack peard, witn axe
eyebrows and a wig, Conan Doyle stared out from a photograph as Pro-
fessor Challenger. There was another photo showing him seated amonz
~hree friends wno represented =Zdward Malone, Lord Roxton, and Profes-
sor Summerlee. 3ut the close-up, decorated with a silk nat, was to
represent Challenger as an illustration in tne "Strand."

acus

3mith decided not to use the photos. The disguise, thougn :
enough, wasn't undetectable, and might nave gotten the "Stranc" in<c
rrouble ror hoaxing. "Very well," agreed Conan Doyle three days later.
"Not a word about the photo of Prof. 2. I begin to realize nmy own au
dacity. After all, it is nct me. I am only a block on wnhich an imazi-
nary figure has been buiit up. 3ut don't give it away" (ibig., 21C%).

Conan Doyle was 3o pleased with the Challenger disguise ze nad =o
try it out on someone. “e cecided on the Horrungs, living at West
Zrinstead Park, <he estate of Sir Pitt Hornung, over thirty miles
away. Conan Doyle arrived at “re estate, announcing ne was "der Herr
Zoktor von 3omeocdy." He saif ne was a "Sriendt of Herr Dokzor Doyle,"
WNo Wwas away Sor the mcment, "und would Herr Horrunz" receive him?
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Short-signted Hornung «new that a friend of his brother-in-law
Zonan Doyle might be anyone from a tramp to the Prime Minister.
Conan Joyle stepped in and immediately began reeling off yards of
German. He got away with it for a few minutes before Hornung caugnt
on. rurious, he showed his guest out, and swore he would rever forgive
aim. The silk-natted Conan Deyle, shaking with laughter, departed.

The Lost World, published in book form by YHodder and Stoughton in
Octooer 13912, scill had its repercussions. In the press for April 1,
1913, Conan Doyle read the following.

Sir Arthur Conan Dojle's stirring romance The Lost World has
aroused the adventurous spirit of a party of Amer:cans. A few
days ago the yacht Delaware left Philadelphia and sailed away
for the broad waters .. .ie Amazon. The yacht is the property of
the University of Pennsjylvania, and is bound for Brazil with a
daring party of Americans, who propose penetrating to the far
reaches of the Amazon aid to the headwaters of many of its tri-
butaries...They seek Conan Doyle's lost world, or some evidence

iy e e V)

The American reporter was adding spice to 2 real story. The article
mentioned real names: Captain Rowen, who commanded the yacht, and Dr.
Farrable of the University. The University Museum of Philadelphia
equipped the expedition for collecting data on aboriginal inhabitants
and to expiore the forests where primitive Indians still roamed.

qean was shocked at the article. "You don't think they took it
seriousgly?"

"No,‘of course not," enswered Conan Doyle. "In any case, let 'em
gg!_If tney don't find the plateau, they'll certainly find something
of interest," ]

FOOTNOTES
1) Sir Arthur Conan Doyle, Memories and Adventures (Boston: Little,
8rown, and Co., 1924), D. 13.

2) Sir Arthur Conan Doylie, The Stark-Munro Letters (New York:
D. Appleton % CZo., 1895), p. 137.

3) Hesketh Pearson, Conan Doyle: Hiz Life and Art (Londcn: Methuen %
Co. Ltd., 1943), . 16il.

4) John Dickson Carr, The Life of Sir Arthur Conan Dovle (New York:

Harper & 3rothers, 1943), p. 213.




The Night Journey Motif
in
Twentieth Century English Fantasy

by
Pat Hodgell

Fantasy is perhaps the best perpetuator of ancient myths availabie
to us today. It draws its power from the same wellheads as mythology,
making visible in its "pure forms" not consciously experienced human
events, but "fhe fundamental archetypal structures of the collective
unconscious." Having the same basic source as mythology, fantasy
not surprisingly makes use of a good many of the same themes. One of
the most persistent is the night journey. In fact, when one begins to
examine modern English fantasy in particular, the frequency with which
this motif reappears in one guise or another is really a bit startling.
The purpose of this article will be to consider briefly some of these
forms and to make a few suggestions as to the rules that govern their
structure and the purpose that they serve in modern fantasy literature.

Pirst, a definition of terms. What is the night journey, or night
sea journey, as some sources call it? In folklore, the story has this

basic form:

A hero is swallowed by a sea-monster in the West. The animal
journeys with him in its belly to the Zast. During the journey,
the hero lights a fire in the belly of the monster and feeling
hungry, cuts off a slice of its heart. Shortly afterwards he ob-
serves that the fish has reached land; he then bezins to cut
away the flesh of the animal until he can slip out. In the belly
of the fish it was so hot that his hair fell out. Often the nero
sets free thoaezwho have been swallowed before him and they es-
cape with him.

Many primitive societies tell similar tales and re-enact a night jour-
ney 2f one sort or another in their initiation rites. Classical mytho-
logy nas its own versions in the adventures of Ulysses in the Cyclops!
cave, Aeneas' descent into Hell, and the rescue of Alcestis by Hercu-
les. The Bible contributes tne accounts of Jonah and the whale, Josepn
cast into the pit by his brothers, and Daniel in the lion's den. The
details vary, but all of these stories have the essential features of
devouring by an animal or the eartn (going underground), confinement,
enchantment, and escape.

Modern fantasy takes these basic elements and reinterprets them
according to the demands of the total plot and in accordance with
the literary tradition, and often with the religious concepts of
the autnor. The first phase, the swallowing by the sea-monster, com-
monly becomes the journey into darkness, death, or hell. There are
three ways that this is usually handled. The first is the traditional,
ohysical descent, involving a trip underground or underwater. For ex-
smpie, in The Lord of the Rings each major character finds himself
facing the darkness and terror in very immediate and personal ferms at
least once within the larger rnight journey context of the total quest.
3andalf's fall in Yoria is probably che most dramatic, and in a sense
ona of the most complete descents of this sort in that it combires
:ﬁth_water and earth elements {a plunge from a dridge in a cavern into>
S subterranean laKe or river).

——————
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As for the others, Aragorn, Gimli, and Legolas go by the Paths of the
Dead to summon aid for beseiged Gondor while Prodo, alwavs with 3Sam
and sometimes with Merry and Pippin as well, is precipitated into at
least eight separate physical night journey experiences, four of which
are within the earth (Moria, the mound of the 2arrow wricht, Shelob's
cave, and the cavern in Mount Doom). - In C.S. Lewis' Perelandra, Ran-
som goes through an ordeal very like Gandalf's in Moria when ne is
dragged underwater by the Un-man to the subterranean regions of the
Fixed Land. The young hero of Mervyn Peake's "Boy in Darkness' goes
into a strange world beyond a river very like the Styx and after tra-
velling through it for a while is captured and taken underground to
the throne room of the Lamb. This same boy, who turns out to be Titus
Groan of the Gormenghast trilogy, is later forced to escape from
another frightening country by going Under-River. i

Sometimes the setting of the night journey is moved 3bove =~round
and given a much greater scope. There are regions, even whola= worlds,
that lie in perpetual shadow. The Nightland of Wililiam Zope :odgson .3
a classic example., The same can be said for the false world of Tor-
mance (A Vovage to Arcturus) when one has finally peeled away its last
level of 1llusion. C.S. Lewis' Thulcandra, our own world, is as much
under the shadow spiritually as the Nightland is physically. Simply to
travel through any of these regions is a nignt journey, rendered all
the more terrifying by the fact that escape is so mucn more dif-
ficult than from an ordinary underground situation. In fact, those
wno do manage to leave the dark lands often have to depend on divine
or supernatural aid to 2o so.

The ultimate arera of the night journey, however, is withnin the hu-
man mind, and the iarizecs+t “escent of all is irnto the sell. The novels
of Charles Williasms provide sspecially good illustrations of this. For
all his characters, 2esti*te 2 collection of external threats ranging
from simple lunatics to personifications of Platonic ideals, the real
battle is waged on tne inner plain of the mind. This is true for al-
most all of the great adventures in rantasy. For example, Frodo's phy-
sical pein as he and Sam inch closer to the towering mountain in Mor-
dor is nothing compared to tre suwiritual agony imposed by the Ring,
the "wheel of fire" that siots -t all fair memories and thoughts. The
¢ritical strengths, and weaknesses, of the hero are wholly internal.

...within himself
The danger lies, yet lies within his power;)
Against his will he can receive no harm.

Only when the will fails is the hero lost: Wentworth!s mind disinte-
zrates when he chooses illusion instead of reality (Descent into Hell);
the recluse-nero in The House on the Borderland dies not because the
cellar trapdoor barricaded against the swine-monster has finally givern
way but because his own decision to commit suicide has negated tne pow-
er of the House to protect nim,

In nearly ovsry one of the situations mentioned above, once the hero
or heroine nas crossad over the threshola into the world of the nigrt
journey, be it where it may, he or she will find a mortal enemy waiting
there wno is at nome in that 2lace. The nature of this creature and the
rorm that the fnevitable comoat willi take depend largely on the charac-
ter of the protagonist and the specific cemands made on him or her by
the morai strmicture of the plot.

Zf *=a author is followirng the older folkloristic and/or classical
mode.., ae is liable to produce a 3eowulf type hero who must trust in
his cwn strength more than in whatever zod ne may have. To paraphrase
Patricia Meyer Spacks, his courage and w..l ~.>ne cnpose the dark for-
ses. They represent his triumphant assertion :2 nimseif_as a man, nis
insistence on human importance despite numa.. Jrailty, - For nim, the
combat Wwill be very physical and tne 2nemy some monstrous agent of evil
and death. Most modern fantasy xeeps some of these elements, d>rcbabdliy
Deceuse most modern r~eaders prefer a2 hero who is active and self-reli-
ant, at the very least. All 57 us are familigr with nis type.
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In the work of such Zhriatian 1poioZists as Charles Williams and

2.S. Lewis, and even td> some extent in Tclkien, we find a very dif-
ferent set of ideals. In any Christian story, as Dorothy Xiein 3arber
nas pointed.out, man is not really the hero but the agent of Good
and/or God.> To stress this fact, the protagonist is often represented
as bdeing physically weak, or at least unused to thinking in terms of
Puysical violence (e.g., Ransom on Perelandra). As the s:tory develops,
3o must this character's spiritual strength if he or she hopes to de-
feat the monster and survive the journey. The more one concentrates on
this growth, the less prepared one becomes to meet external threats.

In the end we have such phenomena as Wiliiams' passive heroines and
Prodo's being carried up Mount Doom. These characters are required not
to act but td> prepare themselves to be acted upon. If they succeed in
the latter, they may become "like a glass filled with a clear light,"
vehicles of a superhuman power and grace. Their night journey is pri-
marily an internal one, and the monster they must defeat lurks in the
caverns of the soul. If the battle is won, the impurities there are
vapourized and the hero is ready for the next stage of the Journey. If
he loses, his soul may disappear like a spider neld in a flame (Went-
worth) or be painfully scorched (Frodo). The lucky ones are those such
as Gandalf, Ransom, and Nigntspore (A Voyage to Arcturus) who are tem-
pered before the last battle and then sent into 1t sure of themselves
and their new power. This purification is the intermediate goal in
most Christian-orientated fantasy. It may be accompanied by suffering
(the equivalent to the hero's loss of hair in the folk tale) .or even
by death.(this, especially in the novels of Williams), but it and the
increased self-knowledgze that goes with it remain the important points.
Through them, the character comes closer to the ideal state of grace by
becoming s more effective agent for his zod.

In all fantasy, however, the traditional function of the night jour-
ney underlies any additional twists that the religion of the author may
give it. It is above all the middie section of the monomyth that pro-
vides the pattern for almost ail mythological stories: it is the initi-
ation, the rite of passaze. Until the hero has passed through it, learn-
ing whatever it has to teach him, he can not move on to the next level
ol existence.

The emergerice from the night journey in this charged state iz re-
birth, the culmination of the whole exrerience. From this point on, the
focus begins to move outward. Having met and destroyed the darkness in
himself, the hero now turns to others %£5 help thnem do <he same. In folx-
ilore, he enatles his swallowed companions to experience retirth with
nim by slicing open the belly of the sea-monster. In 3uddism he is the
Bodhisattva come back to the world from the gates of Paradise to teach
that Nirvana is omnipresent for those who can see it. In Christian fan-
tasy, he also returns to lead and encourace the people, with the empha=-
sis once again more on the latter than the former. This sort of hero
has even loss use for force now than when he was in the middle of his
journey. Rebirth serves to increase his natural passivity. Ransom sim-
ply waits for orders, to the confusion of frierd and foe alike. When
action is finally called for, the wizard Merlin and not the Pendragon
takes over. Frodo's part in the Scouring of the Shire is limited to
preventing unnecessary bloodshed. To give a more literal example, Chloe
lies paralyzed for nine months after channeling the Stone of 3Suleiman
out of this world, and then dies. This pattern is common to the mytho-
logies of all religions.

The individual, tnrough orclonged psyzhological disciplines,
gives up completely Aall at%. .ment to his persona. limitations,
i{diosyncrasies, hopes and fears:, no longer resists the seli=
annihilation that is prereguisite tc reoirth in -re -3aslizatisn
o truth, and so becomes rive, &t .ast, for- the area- e

His Dersonal ambitions being totally disso.ved,
o "o ZuT willingly relaxes to Whatever maT 2ome %o tass in nim;

he :2 s, that 1s to0 say, an_anonymity. The Law lives in ninm

wltn als unreserved ccnsent.
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The role of each man or woman who survives the journey is tO serve as
a witness to others of the supernatural forces that he or she encoun-
tered there. Their very presence in a human community is lixe that of
a pebble thrown into a still pool. The trial of one man becomes the
trial of every man as others set out, willing or not, on their own
journeys of self-discovery.

Tnat, in brief, is the way the night journey motif operates:
descent into tne aightland, compat with the monster, victory or death,
rebirth or adamnation, and return. We have examined some of the forms
it takes in modern and ancient fantasy, out not much has been said so
far to explain its persistence or remarkable vitality. To account rfor
these qualities, it will help if we look briefly at its significance
from several different angles. 1

Sociologically, tne night journey contains aiLl tne elements of the
challenge-growth-victory drama stressed in one form or another by all
cultures and all religions. Durkheim has callea mythology as a whole
a repository of allegorical instructions used to shape the 1indiviojual
to his group. As a rite of passage, the night journey plays its part
in this process by making those who pass through it worthy to become
responsible members of their society.

Psychologically, Jung sees the night journey as an expression of
the desire for resurrection and the overcoming of death. Ye goes on
to say that it is symobolic of the need to accept the possibilities
that lie in the unconscious content, M"activated through regression...
and disfigured »y the slime of the deep."'8 He uses the example of the
Ancient Mariner who must accept the slimy things of the ocean with
love before he can bte saved. In this interpretation, the sea-monster
becomes a symbol of the unconscious content, and yet it must be xilled
so that "the unconscious, robbed of its energy, no longer occupies the
dominant position."

Religious considerations also play a majlor role in many night jour-
neys, whether the participant is aware of it or not. The motif is a
special favourite 2f the Zhristian fantasists because it has all the
elements that maxke -he story of Christ so important to their religion.
The successful nignt journey results in what J.R.R. Tolkien calls the
Consolation of the Happy Ending, the eucatastrophy which is "the true
form of the fairy tale and its highest function." It denies

universal final defeat and in so far is evangelium, giving a
fleeting glimpse o{oJoy, Jjoy oeyond the walls of the world,
poignant as grief

and prefigures

the gromised redemptive,ending, the triumph of good over evil
of Christian theology.''

Jung has said that the evil present in the world today needs to be
fought oy a living myth. Through fantasy, such writers as C.S. Lewis
ard Charles Williams nave attempted to revitalize the Christian mythos
8o that it can fulfil this role. They are constantly trying to teil
their readers that the power is still there and can be used outside as
well as in the world of the novel.

To sum it all up, the night journey represents in mythic form man's
coming to terms with himself, his society, and scmetimes with his god
as well. Because it deals with such fundamental issues, it often ap-
pears as a central or governing motif in literature, both ancient and
mocerrn. Mythology and folklore provide especially pure examples, since
they more than any other form of story telling were created to speak
directly to man's most basic needs and desires. Pantasy 13 their off-
spring. It has inherited many of their characteristics, and uses many
of their basic themes, giving them a new flexibility oy taking advan-
tage of the autnor's own imagination ana beliefs. Modern society no
ionger acknowledges these motifs and the rituals they involve, but we
can rediscover them, in all their dark, elemental power, :in tne worksz
°of such writers as Tolkien, Williams, arnd Lewis, wneres the m7ths re-
cain tneir ancient siznificance.

I T
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1) Marie-Louise Von Franz, "The Problem of Evil in Fairy Tales,"
Zvil, ed. by the Curatorium of the I.G. Jung Institute, Zurich
T=vanston: Northwestern University Press, 1667), p. So.

2) Leo Frobenius, as guoted by J.E. Cirlot in A Dictionary of
Symbols (New York: Philosophical Library, 1962), p. 210.

3) The others took place in the 0ld Forest, under Weathertop, in
the Tower of Cirith Ungol, and during the journey through Mordor
itself. The reader will probably find many other examples, both par=-
tial and completa.

L) Milton, Paradise Lost. ix, 3L8-350.

S) Patricia Meysr Spacks, "Power and Meaning in The Lord of the
é%ggg," Tolkien and the Critics, ed., Neil D. Isaacs and Rose A.

mbardo (Notre Dame, London: University of Notre Dame Press,
1968), p. 86.

©) Josepn Tambell, The Hero with a Thousand Faces (Princeton:
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Tniversity Press, 1971), p. 12F.

¢) C.G. Jung, Two Essays on Analytical Psycholocy (New York:
Meridian Books, 79637, p. 110,

10) J.R.R. Tolkizn, "On Tairy-Tales," The Tolkien Reader (New
York: 3allantine, 1966), p. 60.

11) Robley Evan=. T % 3. Tolkien (New York: Warner Paperback
Library zdition. :972), ». 4c.

Broken Arrows

1 met the keepers
of my tilled fields,
mind-furrowing.

The four of them,
centaurs.

Tach had a task.

"Why?" I asked.

The young one

shot a golden arrow

into the sky,

and answered,

"To keep tne obuds visible.”

"which?" I asked, zesturinz.
The graceful one

sent a tluisn arrow

in quick pursuit,

and smiling, said:

"0nly the soft, romantic ones."

"Iow?" I inquired.

The tall one

broke a Zreen arrow,

placed it in the gzround,

and repliesd,

"2y keeping the rossibilities open.”

"Who?" I queried, nerplexed.
The quicksilvar one
uprooted a strung bow

from the fields.

Zlear as gzlass, the becw,

and arrowlese.

-- Vincent deraul --
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Books Received

(but not appreciated)
by Your Editor

Arena: Soports S-7, =d Ferman and 3arry Malizoerg, eds., New Jork:

Doubleday, 1975, 35.55.
Zei bt nd Football fanatic, I expected to enjoy this col-
lec€§;2% guli%ging only two members--Jance Aandahl's."aeyond the Game"

and Algis Budrys' "Nobody Bcthers Gus''--worth attention. The title
story, Fredric Brown's "Arena," depicts a man yho sgves.the human race
Oy killing, in single combat, a monstrously evil gllen invader. To
call this low grade comic book stuff would be to insult the comic
tooxs; suffice it to say that "Arena's" inclusion in Rob Silverbgrg's
earlier "Hall of Fame" series will silence any apologist who claims
e=f to be a literary art form.

Jim Gunn's "Open lcmbat" establishes still another pcint of contact
with "HZall of Feme™: the printing of second rate stories by first rate
authors. Here we have a professional golfer, ooliged to make $50,000
in order to win his girl; the sports fan will recall a much more ex-
citing actual occasion when Gene Tunney was driven by this ssme moti-
vation to earn a million dollars through beating the most dangerous
Tighter (Jack Lempsey) of his ceneration--and the .literary fan will- re-
member . Scott Fitzgerald's The Great Gatsby. T suppose the existence
of a robot in Guan's story (the hero's antagonist in a tournament)
sualifies it as s-f, bdut aven g-f readers will recognize it as just
anothar Saturcay Zveninz Post type story of poor 20y winning rizh girl.

There ars also null stories by unknown writers. We must accept the
editors! :laim that 3:11 Pronzini's Hunearian 3inch was written-espe-
cially for this volume--since no other sports oOor non-sports publica-
ticn would accept a notion as absurd &s this: that a tilliard champion
can be hypnotized (by his non-terrestrial opponent) into thinking he
has lost several consecutive Zames, with nobody bothering tc prove
otherwise with a camera or other mechanical device that can't be hyp-
notlzed. -

Arena is justified, in the Afterword, by the personal relevance of

rts as "a metaphor for all struggle" (cf. Malcolm Muir's "=lesh"
in the present RY). Bu: in the 2Cth century suzn relevance has been
disputed by only one person, Avery 3rundaze, who allowsed Germany to
stage the Olympic Cames in 19306, during which time the Nazis removed
the Jude markers from appropriate store windows and presented to out-
siders an image of undisturoed tranquility. Of course, saying "what
everybody knows" can te useful if the subject is thereby perceived
from a differert angle, but such new perceptions are not zenera‘ed
Sy the :licHés and tired allezories rehearsed here. Cn this no%ion
of new perspectives--I recall tha- when Princess Margaret once asked
asrnlsa}on 0 marry s divorced nman, the spiel of one-:ewsbcy tecane,
“f7, 3h€ WArTs a guy with experience--that's sport!" Indeed, a com-
encium of tedroom athletizs, with its undoubted application +o
real 1ife," would have heen more illuminating than the collection
Messrs, Ferman and Ma2lzberg nave given us.

Iy

New Dimensions
by
Wayne Hooks

-

New Uimensions s.isnce Piztion Yumbe= I, Zobert Silverberg, ed.,
New York: rarper and Row, 1575, Rardback, $6.95, 211 pages.

Excelience and mediocrity never make congenial bedfellows, but
never has this been so perfectly illustrated as in this volume.

"Find the Lady" by Nicholas Fisk is a delightful excursion into
the realm of absurdity. Earth has been invaded and the human race has
oeen exterminated, except for Mitch and Sugene, two aging homosexuals.
7 scavenging artifacts of human culture, they ske out an existence.
The story surpasses ridiculousness as Mitch and Zugene, court jesters
confounding the king, play upon the foibles of the omnipotent invaders.

"A Solfy Drink, a Saffel Fragrance" by Dorothy Gilbert is & chro-
nicle of an alien literature and music. Unfortunately, the chronicle :g
botched. There is a lack of linguistic background and proper scientific
frogression. The pacing and language are deadly dull. The major omis-
sion here is plot: the story ramb.es and meanders to an ending that is
more a death snen & conclusion.

"A Scarab in the City of Time" 0y Marta Randall is the story of a
future in a c¢city which, Oy means of a dome, has isolated itsel’ from
the outside world for centuries. Imagine then, the disruption when an
outsider, a sociologist, burrows underneath the dome and is trapped
within the city when the =ole by which he enters is filled up. The sto-
ry is well written and well paced. However, it is a sname that the so-
clological, evolutionary, and Psychological impact of such a self-im-
Dosed isolation upon a city Populace is nct more fully explored.

"Theodora and Theodora” by Robert Thurston deals with two women
corn at the same mcment, ldentical, yet not twins. All facets of their
lives are identical, includine their Jersonalities, Sven their husbands
~oox allike. After trne Sirst couple 9f pages, the plot becomes sc pre-
ilctacle as to render it bana.l.
Felix Jotachs’k, the author of "a Day in the South Zuad," is a pay-
choloziat, 2i.. -arhaps explains his unusual use of adverts. Zis vi-
on of =te Titupe .g very trite, a future of machines overcomi
manity. Tl.--a _s g zongue in cheek quality, but it is nuteqd.
Micrniael hop writes a metaphysical %ale of a man transzigzured. nto
a planet-sized tomato. "Rogue Tomato" is an allegory of man's achisva-
ment of tie perfect state of being. Mischievous, irreverent, 3ishop's
‘Oncept of a ziant tomatc with a missionary bent is a social ccmment
1pcn the foibles of human nature.

= U=

"Achievements~ oy Zavid Wise shoull never have been written, if
Wriiing may Je defined as placing wcrcs upon paper. _° wWriting 1s
viewed as art or an expression of %alent, then "Acnievements" never
a3 oeen wriiten. The very cuteness of 1ts theme renders i inane.
Lidewise, "The lontrioutors to rienum ~our" Jy Micnae.l z1sncp
i3 cointless, and it .s incomprenensiv.ie way 1t is atyled a piece
of Iiction. .n structure ang content 1t 13 mcre a<in 0 a snopring
~-3T. fcbert 3ilverzerg nas edited many anthologies, tut unfor-
tinately, ever wi:io a.is exper.ernce, some unfcrtunate accidents acr-

wande Lo slip in,
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Jack Dann is best known for his excellent Jewisnh ;cience~fi:tion.
"Tha Dybtuk Dolls" is no exception to nis usual writing performance.
The -haracterizaticn is excellent. The flavour is ethnic and the plot
i3 as Susuristic as it is timeless. It is the story of the Jews after
Siaspora. No material hope is offerecd for the future, out the
ngtn 7 =ne story is the strength of Judaism.

"wyuseun Piece" by Drew Mendelson is a hauntirg, devestating view
0f the future. It damns humanity to its inevitaole end.

"Dybbuk Dolls™ is the best piece in this anthology, but "White
Creatures" by Gregory Benford and "Sail the Tide of Mourning" by
Richard Lupoff are both excellent. The former is the story of the sor-
row and misapprenension of aging, and paints a harrowing future that
none of us may escape. The latter, a sequel to a story in a previous
anthoiogy, is a delicate fantsy of man's wandering through the uni -
verse and beyond death. Particularly notable sbout this story is that
the main characters are Australoids and the plot is woven around
their psychology and mythology.

3ome fair, some atrocious, most mediocre, with a few excellent
storiss in the mire of tedium--such is the test characterization of
Mew Dimensions. It is no worse than most anthologies on the markst,
nor is it any oetter, which is its failing.

€t ) w
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Flesh

The Cornell-Harvard hockey game
Is an icon of flesh, breathing
In the awirling darkness.

The blistering sight of referees

And tangled bodies is the skeleton

On which I hang the revolving sights
And sounds of ny ever-dissipating worid.

The flasn of jerseys the thump of pads
Zlectrify me as if I were the still point
In the great pond of the universe.

Hdarvard, you will be tius Aeneas,
Stalwart as virtue.

You, Cornell, will te a makeshift,
Temporary symbol of the forces

0f evil -- Dido or Juno.

Take me away from the hideous shadows

Or. the horizon, and cive me the mocx

World of the Harvard power play.

I will sell myself for this game,

For an artifice I car turn on and off like water.

== Malcolm Muir III =--
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cn luck, nowever: the autrors, veilec by a rnezoric commorn
n pmcng spies, protest that irelr views are not to e foundg
is bock, wnicn is not, <hey insist, a Utcdia. Tne vlews ex-
e
s
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in tnese recordings of Teg's zrcwing 2T In 1790 are open

“ssion. Treoca.d and 3cott, it apgears, are foncZ of semi-

narsg with nO messaze prove nard tes<masters, re-

us cate for ourselves, witih tne artists of tte

tne act of zreation, to paraparase Coleriige's coften-citecd | / =
i: seems zhat tne zuthsrs of Jea's 1 t jea.ous

craft £ <hne imagination; they are wi.. el i)z o

ra~y wor«. .he message impliec oy tne call to seminars ’

is clear enouzn: if we dorn's 30 our assiznments, we'll Ge doomeqs
to tne fiery Lce trhat awaizs the slothful and tne indifferent.
Tne very farm o7 inis 200« sSugzests tnat tne ~rafismen o the
Lizarary imacinaticn are o e revereg, <tner exllizd frazm

3!

enilignTenment, as --T S La®icE,




“The Investigation’
Stanislaw Lem's Pynchonesque Novel

by
Stanley Fogel

o

Zgnoring <fe 'szazies of, science=: X wnict arefzpe seal’ :x
incied products of science, Thcmas cnon engages scientiflic, cexn-
ots sucnh as thermodynamics, entrorfy, and information znecry;’

~ireover, ne ‘'ises these concepts as siructural principles as well
5s sheratEcy maitics InWhEiey 2 o5l ol SMTRSUZE] TaCR cBl , EEy NS N ONNAS RO
ana.cgsies in the many exper.menta. ficticrns that have recenzic

Ccover, among o=-ers, all cractige .nlb «ind of formaliszt arcs
“hich tne methocs and conventions of fiction-makine are preemi-
nt; as Jonrn Zawkes says, for these writers "the :irue enemies of

novel are plot, creracter, tneme and settinz." The 2oncept of
.andcmxza,-on, ol exa"“‘e. has triazered Marc Saporta's novel,
'05-,-01 #1, wWnich Iis doxed rather than Scund and allcws the
%Y "azed. Anotner extreme examole is Charlas Auxema's
Joices"; Aukerma writesg of his Jwn short story tzat it is
o"maA exer":se ir. srructuznal fizTion. ., a kind' of ‘Riude Goidders
3ces ncihing a very elacorate way. ~or instance,

“npe steory is repested twice, in staggered

s
as
eer cuclienec. Jobn :art i, <ohn Fow.es, Antnony Burgess, and 3ob-
2
a2

:m

The wcrks of 3apcrra and Aukema, it ¢ nt de arguec, Jrerate O
“de peripuery o sericug novelistic ex:t mentacica. Waat is cleaz,
:cwever, is that no "sacred cows" remal r novelisis. Their (%o
sicrel linnavernernit!) joatey ML itreMsitaS e o8 tlzn--its <necries and
onventicnsg--droguces a conscicus exam: ion angd alteration c=f
A ach vEoniadsiglic tio n/as . 'in zhe re il il
“ngugn, cnly Th:mas 5 n&s 2feen =0 SR LS | 45
=is conmscisusiy slaylul ‘ cve.s LA o =t H

rderirg infcrmat s NE&Wing meaning out SENS'T 96 2ol SR O,
nicon) s:rucnures nis novels 80 t=at 2ls reacens mles unlenzaxe
'ne same fictionalizing crocesces coaracters urcertake, I,e.,
~aking sense out of tantalizing ou pahispiviaiodsive sty & Algitiachdia tiinie
‘.at di_emma, ledipa Mass wonders, in Ths Trving of _o: .3,
wrnether, at the enc of thisg 1if i: werersugposed =c endijj
sne tco imiznconct e Xeftwmwith oniy sampiled imemosiles w2
clues, anncuricements, intimations, cut rever tne central
cruth itself, which must somenow each Se SHoclio s =T
STiniizels Temory to nold; wnich must 21ways Tlaze out, Se-
stroying Its cwn message irrevergitl .eaving an.cver-
sxcosed : RemSnaptaint zacrn. -
2 's are
5 wn
S )

[\%)
w
~

THZ @NVSSTIGATION

Altnouzn. & Wwriser f science-fictisrh and an sutscoken zritic of
thel Izenhe s Sasniicne folalsizt SEiirers -velan st niisRawitem, swiitngzaes o=
SensMtrazisligTaicntancn=nel Poliisht o e moiissSisisundiEi = Sasg=a 22t SeRantc
Zhe Investizeticon, 1s JUST nOw CeCcominI more accessidie O American
readers, cecause cf the Pyncncnesgue gualliiy of nis writing (IF one
may write tnis of a man wno is Fynchon's senior), Lem is maZing a
timely entrance onto the American literary scene. .The tresent dom-

inance of formalist ficztizn, in fac:, ~as caused 3aul Zelicw <o
iament that tne Cickensian, socially concerned writer ies Ceing over-
looked in current critical examinations and editorial decisions.)
Like Pynchon, Lem is a formalist writer wno employs scientific--
specifically, in his case, statistical and mathematical--principlies
and motifs ultimately to undermine the scientific mode of perceiv-
ing and structuring the world in any cut an artificial way.

The Investizatiorn iIs a mul .--xayered oarody cf coth science-ric=~
tion anc detective ctories. The narrative deiineates the investiza-
ticn of a series of puzzling corpse rotberies ani/or corpse move-
ments. Gregory, a detective who pdrices nimsell cr nis jeliterately
ranagom movements, ana 3ciss, a statistician who revels in 2is me-
ticuiously plarnec life, are the two principac arntazonists wno at-
tempt to solve tine riddle. It is a riddle stucdded with tantalizing
clues: the names, for instance, are replete with gJoutle entencres

-z<re todies ol James Trayle, Stewart Alonrey, and Samuel Filcthey
Cisaprear; tne incijents occur In Zngender and 3pittoon; peripheral
cnaracters incluce Plays and the Zothic-sournding Fensnawes. As Witin
the panoply of Fynchon cnaracters (Stanley Kotexs, Gnenzis Conhen,
=3 00dVr EhelcaEi Sz and YISt SUEIIoNS M(Wfe AlS's ce el SielAli)s Ale ) o) diOWEIVER)
the connexions they promise are never mace. Azain, &s with Pyncaca's
fiction, endings and orcer are elusive not merely Cecause the auiacr
wishes to indulge in some legerdemain, Tut Jecause Lem's epistemo-
logical vision in The Investigation is tnat «nowledge is 3 con-
struct, tenuously wrougnt, WhRlCh maxkes sense cut of s=xistence only
by ’als‘”v:nz 554

Most elusive cf any recductive significance in the rovel are tre
corose cisappearsnces. alone wizh this "case" which engzages Zhief
Inspector 3hepcard, Gregory, snc 3ciss are other recurrent things
and events, sucn as mannequins wnicn are msrizulated at various
points and waicn zrovide a taunting reminder of tne inexpliicabilicy
cr corpse movements and the sexual Innuenco f what miznt ce caiiec
<he Crezory-Sciss dialectic. The two mern, »f° er ng in their acticns
ans cdisccurse two different modes of ~031“= WS Helerige Sl melaliics
nave dinner coge:rner and on leavinz finc that taey —.r° ' SAZZ
arourncd the edge of tne dance flcor, ‘os:-ec cy :nedan, naBl-ousielsy
They dance hogethe" deservedly, neitner one firdinz aosciute nea“-n.
or evern conso-ation in the hignly deliterate way each (:ine scientlst
and the cetective) attempts to solve tne case anc %O coCe wWith tne
world.

At the neart of the novel, :tncugh, is the search Zy Jregcry anc
3ciss for an answer tCc the case of tne acerrant corpses. Jrezory,
as mentiones previously, -is a detective, one wgoo needs a crire arnd a
numar. perpezrator cf that crime in order for s ferception of che
universe, Suli of logicz and of cause and effect, O remain statie.
As ore =f 3ciss's accuaintances tells aim:

o

AnoN s eriiema g uish = dsisivagicelSeltc = =4z
Jlcer in tne unso.ved cases lle. Zut a luip
xist, wnho never exiszed, tnat':z 3omeialns
z, worse tnan ail your recorcs curning up,

o9 : in Jsur 2ffizial regcorts, Lt

5l 3xistence 2 the cerpecr

2iissicine: op Fefeac=ei gl
s B sle i It o) efafe) IS e’ OF ISk
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Hejssimo oy tnet it S EA MBS adedeg sl R Soin BRat  dfenis Sz allSoR cioe
er facets of 2is #orld unoermiie .3 ferspec:tive; .ere are, Jor in-
stance, e unanswered uestions acou:t .he nC:.3eS WRlln OCTsess nim
anc wnich emarate f{rom Mr, Fensnawe's rcom, tiie che Zeside nis own.

There Is also Zregory's habit sof releasing nimself :n tine random
worlc around niw Ly hapnazarily zraversing by
tantly, by playing a game unigue to nim since his school days; that

{ondor anc, mcre

oor=-

TYE INVISTIGATION 289
To save onesel’ Ircm seins overwnelmed Tty the surroundins shacs
iZregort!'s metagher 2 werld is that 1T 18 illde a3our,, o&
acvccates tne Scllowinz: ne mathematical order < the univence
is cur answer 0 the oFnamids of chmcs! (T 23E ri =

se

¥ o4

v ard seieccivel

is

arsitrar

fame invclves randomly Zet:ing on and off tne subway trains at in-

T SreTesss aomo Bliinisl omel Lt sa Jaslel Taresicxs s
tervals cnosen spontarecusiy (or, in cther werds, selected oy ZX.3°€NCE mn.cn Jeorg Simme_ ; & 3Thtemporary o°F lax Wecer
cnance). Gregory's preoccupation with zhaos prepares the reacer for and anotier wne was influerced encrmously Sy 4ary, nas rendered as

rnis dogzed pursuit oI 3ciss as tne criminal &nd also for his com-
promise at the end of tre novel after ne discovers 3ciss is not the
numan agent I'or wWwnor he cdesperately wishecd.

che dualism cf "life" and "the forms of iife." Fcr 3immel,
life is the antithesis of form, and since only

row ormed can be ccnceptually cescribed, the

At once falsely pursued and idiosyncratically pursuingz, Sciss ot be ‘reed from logical imprecisicn." ° Tor
coth lives nis 1ife anc sees tne case antitheticsally to gregccy. sics, wnicn maps the frecuency with wnica varl
“ls life is orgenized arounc statistics, whicr supplies nim with dcec rot 3istort tOoc grossly whan Simmel has ¢
the nedze against randcm existence <nat Gregory finds in police rnythms" of :xlsternce. .one.u--essv-be arzi<ra
w“Crk. Yet variacles werx against Sciss's neat constructs as well. swers is cliearly —manifested in Lem's Iiction &

Zi5 neal<h, he reveals, and nis sexusl proclivities, it is intie
mated, ccnspire t5 tawart the statistizslly charcze:z, -sstidious
_ife ne wishes tc iive, Yot to te deried, thousn, iIs nis nerculean
attemg: to l.ve Ty :tne mathematical order he crestes.

in terms c %he 2crrses, Sciss e;igrammatically states, "This _
it's a scientific study" (pr.117-S).

isn't 5 gcriminal ‘“vnsclqa:io:,

Shijs MsichientiiGiic faltualy, M '*ncr ant to note, dces not explain
wrat causes the pnenomena °f the wcrid; it merely orders them. This . f . s - S . <
" "o ; X 8 AE RS B ; E 2) Tuiecivp Tdges: Foung asmerican FTissisn for tne V078, J. 22C4Ls, S0
merely," nowever, cces not recuce statistics'! claims, Sciss says: €. pissocf GRS = IR —
) o) : g 4 3 - A (Hew L oKl =0, B R L oD ™ 50 5 T I o te Bk 30
Nowadays rationalism is the fasnion, nct tre methcd, and su- )
rerficiality is sliways cre of <he characteristic features cl SN A-ging sSf ° .G New Yorx: cantam, 1959), . °9.
¥ = J A . - : ; The Zrying of Zct .G .
fasnion...a: tne ernc o tne nineteentn certury 1%t was univers
sally celieved that we «nNew uaimost evervihing therc was o 1) 3ee ais "Sobots snc 3ciemce Fiction" in SF: The CUthen Sife
«now about tne matenigi ‘wonid, <halt che;g Y- ?otn nz lert to Seglism .ed., T. 2larescn: for a di;cussicn 3¢ sc;eﬁ~e--7::;;§_as”a
do, except «eep our eyes oper anc estabiisn pr.oorities... Tare op.ayec ~ith autonomcus rules that can deviate Irom realii
Sc-cailed common sense reiies on orosrammed rnonpercepticn,
cornceaiment, or ridicule of everything <hat coeen't Il imt 2% ks Tnvessizacicn ‘New Yock: Seabury, 137L), p. 1IlL. 3ucseguent
the conventicnal nineteenth century vision of 3 wor:ic that ;thﬁv-una e eT 5 page numbers from tnis ediiisn.

can be explainec cown to the last detail, Meanwnrile, in ac-
tuality ycu can't take a step wiinout encounterinz scre pne-

1 j i 5) Georg 3immel, Trh2 Jonflisg in Mcdern
nomenon thet you canno: anderstand and will never understans KuZ. Zeznory, 22,1 TorR: eacrers

withou: =n ° tatistic ¢ ZaeT
ithou ne use of statis Se (zp. 156-7)

iss can sna.yze the everts that perclex

s and ~a: at least provide a regulatory

., Llthough ne cannot provide definice ansuere

ne can, as can medical researzners atous cancer,
under wnich ccnditions they sre mos:t ilixely.

After ceing defeated by the case and bty Sciss, Grezcry ¢ o)

appreciate 3ciss's partial viczory over disordered existenc

a lengtny passage nnlcn is tne pnilcscpnicsl czentre =7 the Cps

and wnicsn caves the way for nis acceptante of tne Zhief In | Dol i

2r+ificial anc "neat" resolution of the case (achieves by pard

~c.en rocuces a recently decemsec t™ucKk driver who coul ve

tegl: -t:e area of eacn corpse sratching;,
What 1f everytning that exists is fra el
adorted, events wiil ends tut no zesi ne
17 =ave midéles, F&] :na- RS T2 2
Sotin, wiza us oY teg <y and
"D*crs:ruct‘rg &N ¢ en s Ee e
Zetreysi an alit7 we are sll no mcre
snaz zadh a.a'* i = 5.0
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a.m. Rompers

early sunday
the morning awaits lignt
tradition
of drawing the shades
in bad times
deserted streets
the natives
composed of culture
heroic pasts
% clumsy paintings
in iowa
the moderns awaken
stretch into
their bloody marys
folk tradition
from chio
motif motif
american life
based on war
new school
on starting fires
genuine pa-ticisation
in city scenes
to earth as a fossil
the hunters
rather sensitive
in their gzowns.

== Zrrol Miller ==

marvel ncw the rain
sweet
and your age has revealed to
me mine and yours have lakes apart, glow not stillness not
rain or death.or thundering blows,
altar gleaming in silence, deep vows and cauldron doils
silence grain and your winter heeds startled calling,
fruit a wild vastness beyond name, for
i pledge throat of winter doing, god remorseless
sries gll bitter emblems shield your wit,
mercy calls in fields, drooping pcooies, drugs,
alone all ZRAIL nas swollen, and
70T ALONE nave amber

falling and your wings, sweet faery,

i3]
(7]
13
[
3

4]
"
©
®
o)

winter calls
a child searching, winter walls and this seed
at sea, all dawn witness barren, all restless and un-relentless
operusal of, and then betray not the stars, for another glows,
is selcdom is, sweet believer and then all steel
curning cross while i temper and you vein, burn, glow, boil all

in vast midnight, leaking air i am, your sweet and flowinsz.

-=- Andrea Moorhead =-



Letter from Smyrna
by
Lauri Anderson

I am writing from Izmir, the ancient Smyrna of nhistory booxs.
Izmir is Turkey's gateway to the Aegean, and its pillared Agora az-
tests to its age: it is one of the oldest cities on earth. Over the
centuries the city has gained and lost a multitude of pecples, and
today the mccern port sity still contains a beowildering array of com-
munities, several of them ratner exotic even for the Orient.

The purpose of tnis letter is to let you know about the state of
s~f in Turkey. Actually, that sentence is a bit grandiose since I
know of only one original Turkish s-f writer, a startlingly beautiful
almond-eyed girl of twenty-four. Her name is Yasemin Akbuz and ner
family is Levantine. This means that she is a mixture of Mediterrane-
an bloods. Just yesterday, over a bottle of Thracian wine in one of
the local seaside cafes, Yasemin explained to me her descent from
various minority groups of the old Ottoman Empire.

Yagemin is one=-eighth Armenian, one-eighth Circassian, one-eighth
Greek, one—eighth _ebanese, one=fourth rench, and one-fourth Spaniarn.
der family speaks six languages at nome, including Cervantean Soanisn,
a nold-over f{rom the sixteenth century when a Jewisn ancestor ~-cd
the inquisition for the relative security 57 :ze Otrtomans.

Yasemin has taken it on nerself to in*rcduce science=fiction to
modera Turkey. This is no small tasx. Tu-ksy is a country that prides
itself on its past and on conformity, and the government has never
nesitated at oranding those artists who advocate rapig chanse as po-
iltical revolutionaries. Most of Turkey's contemporary writers sgpend
their art in writing protests against the deplorable living concdition
of the Turkish villapers and the ever-expanding gap between the ric-
si g Qv 2rs and their country trestii: TSl el 5 Miigam ciinn
3l noitl EalelaRniilsl Mociie thin D =0 e S5 M a e 8y
that wavr Sy -28 governmers, ana Cinsequsntly Many

te<en 3T bockstcre 3helv:a and nany of the ~uthors are suerasc L,

Vo

It is under tnis type of censorship that Yasemin is forced to
ner tracde and, following the tradition of much s-f, she nas oravely
carried certain unhappy aspects of her own present-day society %o an
ever. unhappier conclusion in the future Turkey.

To date Yasemin has written three novels. None of these has Deern
printed by a reputable publisher. The press seems to fear that pusii-
cation would cause a violent reaction from zonservezive elements :ir
the country, and this could lead to real danger for the —oung auinc-
or the »ublisher. Consequently, the tooks circulate onlr in ianuscp
form, but all three have been read avidly by certain cir:lse ~a-a
Izmir, in Ankara, and in Istanbul. -

- -
PR

3y far the finest of Tasemin's three books i3 Rumi's Antenra. This
shert novel of 140 pazes begins straightforwardly 2ncugn. 1ne opening
chapters introduce a village idiot ‘rom Zastern Turkey who is aumili-
ited constantly dv the cruel peasants of his mcuntain hcme. The sui-
“erings of_the pcc~  unresisting fool are piled oSne upon ancther: =he-
pu‘mzna:gﬂgn nis nexr-drswning in the village cesspool after a dest
-Tom a vil_age tough. After this 2piszode the dcy is =en: to stay wizh
relstl?es in XZonya, the relizious zapital of Turkey and Its mcst con-
servazive clty. The relatives traat the 5oy narshly Hut
tnere 1s a reiigious tcne %o iz innccent suffering., The
:rodgce t0 the Xoran and thern intrcduce 2im o the
Zervisne Mevliana sect of Islam. The COV shiws creat

ang i3 s=oon inisletes intc zheir dances.

s -t
ST wexe
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AS tnis point the novel Sreaks with Its linear narra:ion.and bggins
to assume the circular cattern of the dance itself. As :?e ?oy raises
nis rizht hand palm upward to touch God arnd thrists his -e{. hand pa.n
downward <G toucn the people, the ever present confgslon of his aind
is spun away. Ze begins to speak with clarity.apd y}sdom: and the anu-
Jienze is astounded tc 2ear hizm overflowing with blissful poe?ry. The
postic outpourings of the whirling Dervish are now the central narra-
tion of the book, and these outpourings interweave with eacn other and
repeat as the narration moves slowly forward through the sedate 2c3%a-
sy of the whirling boy. The discerning reader soon begins to rea.i:ce
that the prophetic songs of the idiot are actually not his words at
all., They are the words of *'7: s who are appros:higg Zartr frqm
another gzalaxy. The space Vis1TOrs 3r:s able to communicate witn dis-
tant worlds by casting their brain waves over vast renches.of space
but to be able truly to communicate, these visitors must find a re-
ceiver and sender of like brainwaves. The boy is such a receiver anc
zas been one throughout the book, but this is not apparent to the
reader until the toy dances. In the Dervish dance the boy concentrates
his entire mind upcn receiving: God, and as he whirls, his own mind is
no longer jammiu. the waves ol the future visitors. We learn from the
boy's song tha' tne future space visitors have visited many planets_
throughout the gzalaxies, and :hey have often met with violent hostiii-
ty; therefore, this system of 3endinz words of great wisdom has been
developed in order to prepars potentially nostile planets for the ar-
rival of guests. 7e a-30 uiscover that if we re-read the opening chap-
ters we can now gzain meaningz Irom the previously incoherent zarblings
of the village idiot. With care we can unravel the boy's words from
the interplanetary words, and suddenly it is obvious that the toy is
1ot an idiot at all: he is only tre hapless victim of a snort-circu.:
ed nervous system that is being jammed from space.

Soon the boy is accepted by the Dpeople of Eon-
72 as a new voice of God, as a poet wno speaks
with the authority of a prophet. All of Xonya
i3 sent into a state of religious ecstasy ver=~
2ing on nysteria. Messages are sent throughout
tne Xoslem world proclaiming the arrival of a
new propnet. In the meantime the poy whirls on
and on, and the words that are spun out Zrom
nils dance are hastily recorded by scribes, who
add new suras each day to the Holy Boox of
revelations.

In the end *the conservative Imams of Xcnya
2lo% against the new propne*t and destroy him
in a crotesque and macaopre dance of death.

Turkey's provincialism wins out, and =he aovel
2nds wi*h a "=uzh ~f doom lingering in tre

“ 8 AEroun:.

The novel's intentional ambiguity leaves the reader with a numper
of unsnswered guezticns. Fcr exsmple, i3 the 1diot an isoleted cacse
or is 7amsemin t£lso imp.ying that &ll cf the propnets of the past =ave
Seen receivers for interplanetary messages?


ervisr.es
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“asemin's seconé novel,

, seems to Sulfil the fondest wishes of
ner ~ount*y's politicians. The main character is a Turkish doctor.ot
great atility who has spent years in the United States. There.he nas
done a lot of research on brainwaves. The doctor has finally inventec
a machine that enables the controller to track and record all btrain-
waves within a gziven area. When the doctor returns to Turkey, he snows
nis device to a friend in the Turkish government. The friend recog-
rnizes the political importance of the discovery and the Turkish gcv-
ernment sets aside a large portion of i:t3 nea ezlth so that a
zreatly refined copy of the machine mignt ce wced. In time the
infernal machire is unveilsd. In this new nmachine, with the aid of a
tuilt-in computer, the varicus emotional levels of brainwaves can be
filtered out and recorded. 3ocn *h» :>vernment discovers that it can
detect and identify certain ~ai.isave: 13 potentially dangerous to the
3ociety. The next step is !'ur +he .nventive doctor to devise a means
of immobilizing (or short-cirzuiting) all potentially aggressive
srainwaves so that no violence can be committed by any citizen.

The results are both tragic and humorous.
Nearly all 1love-making comes to an abrupt enad
until the government learns to turn off the zap
machine 2uring certain night hours. In several
cases the short-circuiting resul<s in the deaths
of some citizens, but these deaths are dismissed
as inconsequential side-effects of the ma-~
cnine. T™e zaoping machine's shortccmings are
made apparent, nowever, when the students a:t the
university in Ankara riot durinz the late 27%ar-
noon rush hour, The zfovernment turns =ih2 =3
machine to its maximum force, and <he =ztuients
are zapped with such violence that they tumble
in heaps onto the concrete in front of the par-
liament 2uilding where they have assembled. Un-
fortunately, the rush-hour drivers are also full
of equally violent thougnts, and their :zapping
cascades them into norrendous accidents that in-
volve hunrdreds of vehicles.

The climax to <the story occurs when the Pregsident of the Republic
discovers that his mind is zapped b7y the machine everjy time he <ries
sexual intercourse with his all-too-willing secretary. rinally the
President himself orders the machine destroyed, and Turkey returns <o
tne usual dumbling chaos of Its politicai and sccial in-fightinaz.

Zacemin's third boox is Perbetual Love. This brief ncvel was writ-
ten durinz the two ecstatic weeks at Yasemin and I camped out on
tre ualcony of a belly-dancing acqualnrance's apartment. The Doox re-
fle=cts the frantic activity of those twc weexs: the wild bouts of
love-making alternated with long pariods of frenzied writing. In this
Yook 7agsemin's iInventive doctor has devised a means of protracting or-
casm for long periods of time. In zovernment love parlours the fee-
paying customer is Looxed up to an individual machine that instantly
sends the participent into constant orgasm for a time *that is contrcl-
ed Ly the amount paid for the admission ticket. In the case of a
”ﬂ“axn the machine is relatively simple and causes continuous orgasm

Sr a nundred, two hundred, or even a thousand times, aatil the oody
is 1tterly exnausted. Unfortunately, few o7 these machines are needed
for wWomen, eince Tew Turkish wives and uau‘”‘ers are ever al.owed <0
leave the drotective sanctuary 27 . The few female love

machines are therefore aveilgtl- "-~ owogsi-zes and foreisners. The

macnine Jor a man I3 reces3ari . 24, The testicles are

ccnnected great saC/ of ar=:i £iaid, ard collectins
o dade *~circu‘ at2 the stuff
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In actuali<y, no man or woman is allowed tO snow affection in public_
in T™urke7, dut now in the book tnis affection is also lacking In thelr
private .ives. 3oon the men are spending :inordinately long hours away
T-om home, either working to earn their next admission fee or sitiing
in coffee hcuses with their cronies and discussinz their next =<rip o
she love saion. The lives of the women are outwardl; changed very
_ittle by these events; they still spend their days sitting on their
oalconies and watcaing the world go by. The"e is one big differencs,
nowever, and this is that the women are no longer constantly pregrai.:
as in the past; in fact, the birth rate of the population 2rons near-
1y to zero. When the women of Turkey discover that they have lost
their one purpose in life, the raising of their cnildren, then they
too devise means to escape into the pleasures of the love parlour. An
enterprising Japanese firm comes up with a miniature love machine,

and the women.are able to hook themselves up in the solitude and safe-
ty of their own homes. Over a period of time the Turks are genetical-
ly adapted to their new way of life. The sexual organs grow more and
more pronounced and the limbs atrophy.

Pinally the day comes wnen all resistance has ceased and the love-
cbsessed country is ripe for invasion., Turkey is invaded by its tra-
ditional enemy, Russia. The Pussians take over everything, including
the Iucrative lcve salons. The selfish Russians, in the best cacital-
st <radition, instantly raise the price of admission. Now the orgias-
©ic Turks must work longer and aarder *to spend less time in the love
parlour. After some time the Russians raice the price of admission
azain. Now many Turks rediscover taeir spouses. rinally, the Turxs are

nce again spending most of their time working instead of climaxing
They now retel and drive the Russiansg out of the couniry. The salons
are destroyed and life is normalized.

7asemin Akbuz is a fine writer in a little-known and rarely trans-
lated language. She has written controversial literature acainst ter-
rific pressures from various camps of her conservative society. Her
themes are protests afainst the stifling and authoritarian elements
ir Turkey, yet they apply anywhere. I look forward to many more
thougnt-provoxing books from ner, and I hove this brief introduction
nas whetted jour own arpetite for her books, when and if they are
ever translated into Mnglls“.
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‘BY HARRY WARNER JR.

Commercialism has grown lamentably in science-fiction and its re-
lated fields. 3ut one possibility has been overlooked ty the hucxsters
up to now. I haven't seen anywhere an advertisement for a coffee table
designed specifically for the display of extra-nandsnme “anzines.

Several of these fine=looking fanzines nave =ai.uined ~tple fame
through large circulations and Hugo nominat.ons. In Zirerent wavs,
Andy Forter's Alzol and 3ill bsowers' Qutwcrlds bpecame widely xnown
their combiration of lots of{ wordsge, superior art, imaginative & -
out, and lsrge printings.

3ut there are other fanzines wnich share most of those attricutes.
Z can't cover all of them here and I'll leave out of consideration
those that naven't published an issue during the past few mcntis.
vevertneless, if you feel petter about it wnen the fanzine vcu're
reacing is superior in gzeneral appearance cr if you are tired cf snide
ccmments when “riends catch 7ou with sloppily mimeograpreé cr barely
legidle ditzoed fanzines, you can't 2o wrong on any mentioned nere.

Yaybe it's stretchinz things to refer to Starwincd as a fanzire.
Sut ncbody =as inventscd yet tre dadly needed term to use for pubdlica-
tions in the Aizol class, Its cecond issue has €2 large-rormat pages,
2o individuals anz one firm in its personnel list, and a full-page
advertisement for a bagel snop. But mundane acvertisers help to pay
tne oills for sucn an expensive=-looking letterpress publication whi:ch
contains ar<icles on the fiction of Mocrcock and Howard, reprints ot
Jacopi and EBradobury stories, 3ome orizinal ficsiorn, and more first-
rate illustrastions than all the fanzines published in an entire vear
possessed when I was breaxing into sndom. Many of the people who pro-
iuced and wrote for this isgue are Ohio State University-connectec.
Its first issue was called Rune, then the title was nastily chanzed
vecause of the discovery that & ‘innesota fan club nas been publisning
Jor years a fanzine with the same title.

sust to complicate things, there's another sup«rior=lccxing fan-

zine ontitled Starfire, Thiz seventh issue is almost as big, with i=s
5. similar-sizea wages, I wouldn't want to nave to decide wnich fan-
zine has the tetter art; the offse: reprocuction is perrect slthouzr
4 “vpewriter facs is used, and the contents are per~taps more ca.cu. -
e3 o arveal So both tne active fan and the reader wrose interest --
scieiy in professional science-fiction. Miraculously, it's mostliy tne
accompl:snment of orne person, 3ill Breiding, with tne help oif a nanc-
fui ol rriends, not the achievement of most of tne non-!ootra&.l Plai-
ers at a major university., Don D'Ammassa on Clifford 3imax's fictico
ard a Georze 3arr interview are particularly notewor<hy.

Zven more enormous in sheer bulx i3 the April, 1676, issue of

\vcvaAOBS. It offers 12L of <rose 3% x 11" pages that Star’ire and

Starwinc a1so use, Diuc such extras as a four-colour frent cover and
a remarxable variety of artistic technicues inside, This one is almost
a one-man accomplisnment, Zarry C. Morris, J r., emphasizes materia.
with a Tantasy asnd weird =zlant. 1% ranges from such esoterica as thie
influernce o Zaucelaire on the poetry 57 Dona.d Sidney--ryer =c ma=~
terial ¢ zeneral interest like a Frank Zelknap iong interview.
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I you live in a smail apartment and you have a second-hand coffee
table wnicn you bought from a hoboit, you migznt prefer the smaller
‘anzine that in a sense started it a_l. Amra seems to have teen the
first .ong-iived fanzine that put il. thls emphasis »n ample quantities
of first-rate art alternating with razor-sharm offset reproduction o’
text. it celebrated its ZCth anniversary ©y duttina d>ut two April 1,
1576 issues. They would zet crushed to death .{ tne .anzines previous-
ly mentioned ever ganged up on them. But these 20 page issues in a
smaller format continue to serve as the focal point of <he swcrd and
sorcery movement without restricting their appeal to admirers of that
genre. People who rarely ampear in other fanzines, like Roy Krenkel
and L. Sprague de Camp, conotinue to be prominent in Amra.

Zven longer-lived than Amra is 3ill Danner's Stefantasy. Bill con-
~inues to insgist that 1t's not a ~anzine desplte sucn suspicious fea-
ures as an ATOM front cover, six mazges o{ ‘ascinating reprints Irom
‘9th century issves Of Scientific american. and 3andall Gould's musings
on wnat progres: 33 done tu communicatior.e 3¢ iearning. Even thougn
newspapers ail over che nation are scrappin: tneir linotypes in favour
2f cold type production methods, 3ill shows ro inclination to pick up
a2 bargain for use in 3tel. He continues to se. every ..ne of 2t oy
nand and to run it of% on his own printing press. iIn some ways, that's
a greater achievement, to fill 2i pages one piece of type at a time,
than to produce masters for a 1CC=-page fanzine from one of these
new=fangled devices called *‘ypewriters.

Starwind: 31.50 per copy. The Starwind Press, P.0. 3ox 3346, Chio
State .n.iversity, Columbus, Ohio, 43210, Pub.ished twice yearly.

Starfire: 31.50 per issue. 3ill Breiding, 151 Arkansas St., San
Francisco, califormnia, 941C7. Published quarterly.

Nyctalops: $L.00 for this special issue. Harry O. Xorr;s, JTey
5CT wellesley S.Ee., Albuguerque, New Mexico, 371C6. Published
irregularly.

Amra: 7S¢ per copy. 3¢z 3243, Philaacelpnia, Zeansylvania, 19101.
fupllsned - irregularly. J :

Stefantasy: "erice 33 Bolivars except for you“ copy which is FRIEZ!"
Re—e 1, hennerdell, Pennsylvania, 16374L. Publisned occasionally.
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Theatre of the Fantastic
by
Peter Bernhardt
The Fiendish Fish Meets the Fishy Fiend

Now that the fad generated by the film is over, I woculd like tp
suggest that we take a careful look at Jaws. Of course, I run a risk.
Wnile an undergraduate 3iology major I was exposed to the dreary task
of dissecting a dogfish (a small species of shark). It had oeen dead
a long time and the ncxious odour of the preservative was overpower-
ing. While controversy over Jaws is now equally inert, I feel tha;
repricking the cinematic carcass may draw the same result as cutting
into a fish loaded with formalin. The only difference is that the
smell is retroactive.

I intend to ignore the early criticisms that were continually
voiced over the talk shows, On one hand there was the Rex Reed school
of, "Oh, this hideous film will have such a terrible effect on the
viddies who see it." On the other, there was Cousteau father and son
who Were ready to sue both author and director for what amounted to a
plscatorial defamation of character. I am sensitive to both pleas,
especially to the Cousteau family's rage caused by the twisting of
science fact. When the Arts toy with the Sciences ror *heir own bene-
f1t the effects can be unfortunate. towever, this does not concern us
here. It need not have really concerned the former tharee gentlemen if
they had paid more attention to the genre of cinema that Jaws so obvi-
ously exemplifies. .

To put it tluntly, Jaws is a horror rilm. To be even more blunt,
cawg is "merely" a horror film. To pin down this movie completely, I
find that Jaws is in the exact same mold as the "monster movies" made
during the m-ties. That is, both audience terror and suspense is
tased completely on the rampage and finai destruction of a larger than
life creature. Jaws may be put on the same shelf with such flicks as
-© Came from 3Seneatn the Sea, The Giant 3ekemoth, Tarantula, and Them.

-he on.y reai difference 1s that ic is proobably a Setter made film
and, comparing the profits, a better sold ons.

Jaws follows the outline presented in the stock monster flick of
the Fifties. Let us review this outlins of plot and characterization:

1) The monster has amoral tastes. while it mignt have been the spawn
of an evil construct (atomic testing, naughty scientists, selfisa
extraterrestrials) it exhibits an entirely catholic taste for de-
struction, and the gzood must suffer witz the bad.

<, The monster is slow %o show itself visually. This i3 useful in
building up tension and letting the audience in for those 50dy-:in-
“he-~loset pratfalls we all love to shudder at.

! CTisteliaf in the existence of the monster nolds sway until s nor=-
Ticle crisis, created ©y the monster, convinces averyone. 3Subse-
quent eradiczatilon of the fiend is often delayed bV numan weaxnesses
such as avarice, stupidity, or nizh ranking governmen: o ficials
WRO :ccmbine <ne previous two).

.. ‘Wormern are -:smd sclely as emoticrniai p1073. They are ex;e;:ed 20 ze-
20ms nvTsterical, mocking, angrv--and <o fall In l1ove wWith the mon-
3Ter ~lller, DJut TOT a.ways in “nat Ipaer.
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5) Xillinz the monster is a nale task that is usually undertgkgn £y
a surprisingly small group of men. 'What is even more surprising Is
that the monster picks them off one by one.

5) The monster dies with a bang, never with a whimper.

These, I would say, &re the major requiremeyts of a Pifties style
monster movie. (The monsters born in the rhirtles.are creatures_apart
and will be discussed later.) Now, let's apply this outline to Jaws.

The shark devours a nubile nymphette, a precocious little boy, an
old man, a young man, a crusty ol' seadog, and (although it is left to
the imagination) somebody's puppy. LZowever, Spielberg exerts a more
sophisticated horror by presenting individual victime we can 1d9ntify
with rather than raining death on the nameless masses. The opening se-
quence, where the girl has her legs chomped off and is dragged.under,
is far more chilling and makes a more lasting impression than (say) -
Harryhausen's giant octopus rising from the deep to pull down a ship.

Spielberg milks number two for all it is worth. The shark does
not put in a full appesrance until halfway through the film. It's
one bSody~-in-the~closet thrill after another. The opening sequence is
undoubtedly the best, but the par:t where the icthyologist runs into
the 2isembodied head aboard the wrecked schooner has its own clas-
sical slickness that I find preferable %o the first time we see a
sucked dry corpse in Tarantula.

The greedy motel owners and the =ay~> let the tragedy continue ana
ultimately induce the big cri:--« =2 vr.ere the sheriff's son narrow=-
ly escapes becoming a box lun.h in [ali view of the tourists and towns-
pecple. Prior to this sequence we nave nad the scene where a group of
sreedy off-island anglers try to kill the shark, provide some light
humour with their confused and self-endangering attempts, and finally
catch the wrong fish, which is guickly accepted as the real thing.

The death of the pretty girl in the cpening sequence sets the mood
for the women who follow. I think Spielberg overdoes this a bit. Zven
the films of the Fifties sometimes portrayed the love interest as a
competent scientist or the daughter ci tne professor. The women in Jjaws
hold no claim on rationality. The -=2riff's wife mocks her husband for
his fears and then, arter viewing z nicture of a shark destroying a
boat to get a man, screams at aer scn [cr playing in his new boat. A
little later we have *the vengeful motrer of the dead boy who publicly
castigates the sheriff for allowing people to go in the water when he
Knew thers was a sharke.

The death of the huge white shark is entrusted tc tne crusty cl'! sea-
dog, the long suffering shefiff, and a puckish icthyologist. Zere, the
monster maxss a surprising thouga (in tune with this type of film) pre-
dictable display of low cunning and eliminates them one at a time. He
eats the crusty ol' seadog, incapacitates the puckicsin icthyologist, and
cioses in oa the lonz suffering sheriff. However, the snark cannot ec-
cape the Tate of ths ziant movie monster. In his rapacity the shark par-
tially swallows a tank of compressed air. Finally, ine sheriff gets in
a good shot, hits the tank, and the shark goss ur in a clodd of sardines.

Zet Jaws i3 superior to the other films it copies. It had a larse-
budget ana was able to avcid the cheapie effects that so often tresak
the audience's mood that vtakes so long to construct. Oh yes, there is
some initial clumsiness. Tn an attempt to show just how clc:e togecner
the eople are in the water the scene looks exactly like a sunch <f peo-
ple in a swimming pool. 3ut colour photograpny becomes the film's zreac-
e3t ally instead of a nindrance, as it was in so many of *“he earlier
horror films. I would argue that colour photography was the greatest
enemy of the horror film for the longest time. It was not until the nmig
S5ixtles that camera technique made blood, core, and the rionster a tan-
gible terror and not a suggestive fear that was 30 easily destroyed %
tne proding lens ol the camera. 3pieliterg's interplay cf lizht cn ‘re
sea allcws for different kinds of gruesomeness il variations on a sin-
2ies theme. Thne girl vanir~tes In¢ . .2:z12i2n zea againz:* a salmen
coloured sunset. The - L s e S Shetlelad” o pdERt lan e
criefly illuminated == =z =a20%li-<ks, T e cthep deatiie occur
32&7, and the chaeznisg 3 . . » ~erntie Deat of
givee fun In the sun an =nTisely a@W anc Lnsleas&nt aura.
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FIZKDISY FISH MZETZ

I 2till feel that Jaw: 13 rather pedes-
+rian fare. True, it zo0es wnat is expected
of it and it does it extremely well. 3Sure-
lv +here is room for a bit of inventive-
ness. I was looking for a persona. touch
that would make the work of the director
distinctly interesting like the tes:t of
Zi<zhcock or Pal. It never occurs altaough
there are a few clever moments. \pve~ite
olays an interesting role. Ar & aspetite
of the shark increases that o. L.hs sheriff
wanes. wWe see him rejecting a large piece
of beef, and wnile he is on the ol' sea-
dog's ship there is a plate heaped high
with food that is barely touched. r

One sequence is truly original and inventive. While tossing bdloody
bait into the sea to attract the shark, the sheriff turns to see the
head of the huge creature briefly raised out of the water. He drops
the fish scoop, wal«s uc to the Susy captain and murmurs, "You're
zoing to need a bigger Toat." Trat, t=wink, will ultimately rate
with the classic horror film lines. It's certainly on a par with Sela
Lugosi's, "I never drink...wine" uttered during an uneasily casual
moment in Dracula.

If Jaws is a case of o0ld wine in a new tottle, el Brooks's care-
fully distilled the old beverage, produced a superior brandy and fun-
neled it into an ancient cask. After months of contemplation I have
tried to pin down why I am so entranced by Young Frankenstein. I think
I finally understand why. This is a vary, ver7 Zuniy .-.. ...aT Pays &
loving tribucte to. an older style of film making. It 139 1g~1. e cut
it never satirizes the zenre it emulates. Zrocks &=z-.- 2 :lrenzedail
it the audience. The norror film of the Thirties nas been 2idded
1gain and again. I%'s 3n easy target, but even dur:inz =i 2ra of
instant nostalzia I 30 no*t believe that Young Trankerszein would have
acnieved the level of popularity it managed to attain .. .t nad re=-
mained 5n the same level as 30 many televisicn sxit3 and magazine
parodies.

No, like an unscrupulous psychiatrist, Brooks plays upon cur own
personal fantasies and sjmpathies. He knows wno we'rs really rooting
for and what we really want to happen. We want mercy and compassion
for the monster. We want to see wnat really snould happen wnen ne car-
ries away ths hero's fiancee. We f{sel eminently superior tc the super-

stitious townsicli and .= = - s In their misery. It's the same mix-
ture of fascination :m-~ © r~antificaticn that Fritz Leiber and ®hi:
Farmer have 3sc 22Ye.: ... © Z"4%s The goblins wiil ge+t us if =«

don't wetch out, and uauted ~. we ica't really want it to napopen.

Srooks's film takes us back to a %ime when horror was suggestive,
rarely descriptive, One never saw 3trasams of green vomit, much less
blood. The world of the macatrs was painted in muted grays arnd our own
imagination filled in the rest., Zvil snadows walked in a sradow world.

_ Brooxs has brouznt all this back. we have :tlastecd neatns drowring
in dry ice fogs, Transylvanian peasarts who speak wi:zn & rich Zatzen-
;ammer Kid accent and sport glazed porcelain ‘aces. a.. his people
-ack pcres. He has even gathered up all the 0if 3=n=s from =he crigi-
ral Frankenstein and restorec the electrode- We 1avs =nown and love-
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Tor chose familiar with 2lazins Saddles, Young Frankenstein is
sometning of a surprise. 2rooks's reputation Ior cbscenity and coarse-
nress was made with the former £ilm and it isn't completely deserved.
Slazineg Saddles attacked our preconceivec notions recarding those
Pristine little western towns Hollywood cdreamed up and which we ac-
repted without question. The dependence on four letter words and
Zlatulence is relatively absert from Toung Frankenstein because “he
spectre of wholesomeness never really pervaaed the classic 2oll-wood
aorror film. True, Brooks does renew his old animosity with people in
crowds, but this seems ‘o be a recurrent theme in all his ri.ms. The
@0b is a mercurial, merciless creature, according to Brooks, that will
applaud one moment and throw vegetables the next.

His people begin as hollow caricatures we've seen repeated over
sountless sequels and yet they metamorohose into interesting charac-
ters under very bizarre circumstances. Gene Wilder's Dr. Frankenstein
is a self-rightous pompous man until he learns to care for someone
sise., In this case it's someone he's made with his own hands. The evil
Frau Bllcher (Chloris Leachman) turns out to be nourishing an ancient
crush. Madelalge Kahn's Elizateth is a picture of preen and primp.
Ehe-is 80 carried away by her own coiffure that she sings the "Battle
;vmn.of the Republic" while brushing her hair and she instinctively
.l:nphes from a kiss thrown by her lover. Tt takes a monstrous rape
=0 change her. )

To dizress~-I don't think that rape is & -nny subject. At least,
‘he rape of rea%lwomen is never a funny sub;ect; but Kann's =lizabath
i3 N0 more a real woman than Marty rFeldman's Igor is a typical
>f the physically handicapped. . b g e

Brooks is a vindicator because we want vindication. Unhappy mo-
ments in the original film are defused. The sequence of the monster
and the little flower girl is reduced to honest burlesque. The rather
sentimental friendsnip of the creature and the blind man is absurdly
disrupted. In Lis ecagerness.to make a friend the blind man (Gene Zack-
mgn) pours boiling soup on the monster, bresaics his wine mug, and
lights up the end of his thumb. T™he monster (Peter Boyle) flees not
out of rage butoutof a justified sense of self-preservation.

For me, there is one cruelly pungent moment in the fiim. This oc-
curs when the doctor puts his creation ~n *he s*age. First, he demon-
sbratgs how it can move back and forth. The audienca is wild with ap-
arova; and he slips :hg thing a cookie a3s a3 reward, The lignts go out
-0or a moment and when they blink on 2ga:n the creator and nis created
stand replete in tie and tails for a song and dance number, with the
monster belting out the chorus lire in a high uncontrolled'screeck
One wonders what the originai Dr. F. would have done., T suspect tqat
there wouldn't nave been much of a difference. 2 2
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c/0 U.S. Imbassy (Peace Corps)

san Salvador, Z1 Salvador

Central America
Dear Leland,

I've been doing a lot of serious thinking regardine Dale Mullen's

coint number 6 and your own follow-up comment to the letter @n RQ 23."
T'm afraid you can't reallv olame Aldous Huxley for the "anti-sclence
attitude prevelant in the ~umane diseiniine. At least, Huxley can onﬁy
be considered one of a cumuiatlve process that thrives in tne bpest of
wells and Verne and may be traced back at least as tar as Swift.

I suppose I was bound to become oversensitive following my gradua-
tion and professional entry into the scientific community. I found
that I become rather offended by portrayals of scientists by contem-
porary authors. If science is what scientists do I rind that what I do
furnishes both a didactic and orten sarcastic platform fcr a variety
5f authors whom I formerly admired and believed were on my side.

...I believe that the majority of /science-fiction authors/ persist

in the belief that /scientists/ can be classified into two major stereo-

types. Either we are dispassionately cruel, disembodied intellects who,

f5r all our brilliance, are ethical and moral morons or we play the role

of the "absent minded professor," suitable for comic relief. Variations
and combinations of the two are possible but essentially we have a ten-
dency *to make life complicated for all you just plain Jjoes.

Of course, I understand that autnors are not all to blame. When
some fine scientists have turned to writing s-1 1t's amazing how of-
ten they can fina tne enemy within. You've only to reread Julian Hux-
ley's "The Tissue Culture King" <o find a re-enforcement of stereo-
types by one ot our own. 1've always enjoyed Clarxe's Tales of the
white dart. It's a pity the author couldn't find much good to say
apDOut his own.

As long as the majority of s-f authors continue to treat science as
magic that works I'm afraid that the scientist will keep appearing in
the ampivalent role of the wizard. Deliciously contrived, thougn mali-
cously forceful caricatures continue to populate tne novels and short
stories. vonnegut's Cat's Cradle is a perfect exampie. I think the
book is Vonnegut's masterworx but how many accept the characterization
of the inventor of Ice-y as a good approximation or tne collective mind
of tne scientific community? in more recent times we have Larry Niven's
"The Eole Man" where an enterprising physicist finds a both technical
and gruesome method to destroy a human gadfly. 22 =z
a little bit of paranoia that what the general arsn 3ciantist pot-
ters about with in his laboratory confines is unwno.cc.me Ior man? Do
scientists unleash threats on the world or do they present new {now-
Ledge that is abused by others?

I'm not asking for a whitewash. Blish has already given us the =- .
entigt as saint and savoir. It's nice but if overused will ce as _:--
tisfying as the original twc stereotypes. Criticism is very Impcrca. .
as long as the problem is thoroughly understood. If you'd like a per-
fect picture of the dangers of lab pelitics you've only to read Asi-

mov's ™e Gods Tnemseives. 1've wOraea iuncer 3 variation 2f that sya3-
tem and - Xnow tzat 1T 2318t

sz 7ou profess to
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So far, I thingk chat Trsula LeGuin has come c.oseat to the truth
with her latest "ambigucus utopia." She knows that *he scientis*
G2ed not Ce a mere ploT prop. Intellizent world influencing minds
=0 "aroour scartiingly ccmplex personalities complete with “heir own
3273 ~7 312:ions and motives.

Sincerely,
Peter 3ernhardt
On misconceptions of scisnce and scientists, give 2oris Karloff
some credit too, as in the case of the Cambridge City rathers, wno
because of their private Frankenstein fantasies just axtended by
6 months their recent moratorium on genetic research at Harvard
and MIT.

569 Dubie Ave
Ypsilanti, MI 48197

Cear Leland,

Shortly after the last 23 apreared, I met an acquaintance of mine,
a university Snglisn professor, at a party. Ye drew me aside and
said, conspiratorially, "Acout that speech you gsave. You did the whole
thing tongua-inechesk, didn't you?” "Of Ccurse,” I said, "Wasc't it
obvious?" He burst into laughter. "Don'it answer them," he said.
"You've got them all looking like asses. Don't ansgwer any of them."

I wisn it were that asimple.

-

Some oddly revealing quirks smerge in these repllies to my speech,
tut I'll comment on’conly ons of them. I referred to the disadvantages
irherent in a scnolarly consideration cf a contemporary art. I ex-
pected an answer to *this, and the prover answer is that the disadvan-
tages 2an bYe more tnhan compensated for ty <ne tremendous advantages
3znolarship tenefita from wnen its subject 1s ccntemporary. Nore of
the ruplies menticnec “hese. Is it possible that there are scholars of
3-r who don't xrnow wnat the tenefits are? The articles in Science-
“iction 3tudies, :zor example, are directed aimost exclusively at thoss
areas .n wnich the contemporary scnolar operates at the zreatest dia-
advantage and are entirely neglizent of tnose areas in which the con-
cemporary scholar :culd tunction at zreatest advantage. It is not a o=~
incicence that these latter areas contain the suciect matter zhat
wculd require the most work.

It wonuld Ye sreat run o reply %fo all of thess replies in the nit-
sr-ni: soirit in whica they were written, Jjoanna 2uss's defense of
he Popular ulsure Zociety and -ts Journal, for example. 3he wWrites,
J. 2opular Tulture Tas one artizlse at least per issue that's zenuine-
17 worshwnile, and often two or three..." What sne ~ails to mention is
that J. Fcpuiar Tulture is--or was, in the issues I've seen--a “uze
dsublicaticn, with some twenty-five articles per issue. I said tia: :0%
JI' 1ts matarial was :rud. I now amend that statement to cconform with
Joanna's personal research, Using her figures, /ore can calculate/ the
amount orf crud in J. Pooular Zuilture as 92,.08%. She also neglects to
mention trat mine was not the first attack on tne Popular Cuiture 3oci-
et7 and its pudircation. An earlier one, putlished in tnhe 37WA Torum,
also lamented tne idiocies this orcanization serpetrates. Its ad-aor
was Joanna Russ.

_ut alt picking obscures tasic problems, and we--ho<h academics ani
yrltg?s--have/:hese/cri:i?ai croblems %o :cntené with. Deolcrabls gzhz-
<aranip and teachinz are conspicuonsly pressnt, sad Jdefernding thenm
wch't maxe tham 10 away. E

Icr vy

TEequilure 2f academiss %o speak u4p against them is egpecially r
Pad - Y - B i . s v
Zrettasls, ca.e Mullen may te able to number points to inrinity to 2
7onstrate that e {3 zocd and pure and wise, zus I would Ze mu=h mcon
-3

-1pressed i€ =a would sacw ne cartons of lcttars he tas writtan o
Sla) Sim (Ehe) NoMacEN N | DG SainEam
suppogedly schelaniz arsiclog on
~e 3utlisnas chen,

>,
P

Writers are angry. This, also, is regrettatle. When I mentioned to
e axtremely well imnown s-t Wwriter that I was aocut to reply to these
wplies, he wrote back, "Give them hell, and a 1ittle extra for me." S-7
ariters at first reacted rather indifferently to the growing academic
nrerest in s-f. Thev absently muttered, "That's nice," and kept their
uttention on something more important: their writing. When eventually
they encountered, usually by accident, some of the absurdities being
)erpetrated, they felt outraged. This increasingly hostile attitude on
‘he nart of the writers appoarently i1s not zonsidered serious ty the
scholZrs studying- their work. Unfortunately, it Is extremely serious.

The notior that this writer is anti-academic will come as a total
wurprise to the professors and teachers I've worked with on so many pro=-
Jocts, I share with many of them a profound skepticism that_the defi=-
cloncies of s=f scholarship-=from the Journal of Poruiar Zulture to
iclence Fictiorn Studies~--are likely to be corrected 1{ no one tothers to

/o'nt them out. I nNeither want nor enjoy this critic's role; I simply

nccupy it by default. Lloyd Biggle, Jr.

75 state a tautology, insofar as the speaker was_goklng, ?15_
c+aitements can't de taxen seriously--whicn is why I m_upﬁgf. v/
T +hink we'@ agree that the exact ratlo_of successes in JzGC,
whether 1/17 or 1/20, aardly matters, since there are so Tew
journals anywhere that consistently do any better._// ,ongggnlng
E -v4 want =o be shown scholarly dizadvantages in specific

sues, .2 thoze devoted %o writers like Ursula LeGuin or

7441 snerbrooke St West
Montreal, Quebec Hyus-1R6
Dear Mr.' 3apiro,

As my final word in response to Sheryl Smith's “"final word" on my
geft Zand of Darkness article, may . suggest that she read Refail
wuceiman's "Am Approach to the Structure of Le Guin's SF" in Science-

tctior Studies, 2 (November 1975). Nudelman and I are concerned wic
ne came aspect of Le Guin's work and if Shery. Smith can understand
what Nudelman 13 saying she should be able %0 recognize what I'm get-
tinz at. There‘ls, however, an important cifference between udelman's
approach and mine. While I regard Le Guin'- repetitive structures as
:Swzat?e:s, Nudeiman evolves an argument wiereby they may be construed
rtue.

And by the way, "misguided gentleman" that I ma
y be, I am not so
::t;;e as to a;sume with sheryl Smith tnat to label ce;tain material
igressive from the viewpoint of, sa lot i i -
Ject to that material. ’ o o i R
Sincerely,
vavid Kettersr

LeGuin's "repetitive structures" wcu:ld appear to include material
trat's "digressive from the viewpcint cf...plot"=--yet our corros-
poncent objects to the former as a "weakness" and not to the latter.
-'m cornfused| i
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10802 T5th Avenue
zdmenton, Ailterta

Jear Leland:

.+oJoenna 2uss /put/ things to right, and a veritatle army of others
strung out behind her /made,/ sure rno stone was missed. The points are
£024, and one could hope, cut not too mucrh I suspect, 30 blind he show=
ed nimself to Le in the orizinal paper, that ¥»r, Biggle tetter under=
stands just how foolish the totality of what he sald was. Ah well, at
least it gave us a meaty lettercol, and for that we can be thanxiful. At
the MLA in San Francisco, Joanna Russ gave another of those M"useless"
papera Mr. 3iggle couldn't possibly find any value in. It was succinct,
intellizent, witty, and an attack on sexism, the kind of sexism Mr.
Blggle practices quite unconsciously not only in papers like the one
you printed but in the rather obviously conventional s-f he publishes,
Too bad he wasn't there to hear it,

3ut although I enjoyed all the articles in their ways, especially
Bill Blackbeard's opening chapter (although he has pretty well as much
said, "Since all the rest has teen so bad, I have had to ~ome along and
make things better in the field cf comix-criticism; " and that kind of
asssr:ign is a pretty touzh act to follow., I await the next install-
ment, ol course); I want to 3ay a few words in response to Joe Thriatoe
sher's sssay in defence of the older Hainlasin. I%'s an interesting as-
547, and helps to prove a point ['ve often felt needad making about
such articles, such apprcaches to criticism. I basi:aily agres with
Shriastopher that th: various forms he discovers in Time =Znouch for Tove

are there, gomehow, in vestigzio perhaps, but there. ©1ne, 1t's an anat-
ony, then, and contains 3ome insertad romances, etc. Jow, the tiz ques-
tion: so what? What Christopher seems to me, to he discussing sre thoge
sspects of a work of art which can be extracted from it as a skeleton
can be extracted from a body; the problem is that the body, the flesh
ard »1oo0d are then gone. If they were aver there, and that's the hooker
-1 thls parzicular case. If these forms are the skeleton cf Time Enouch
Ior _—ove (and I'm willing to accept that they are), I don'!t Dei.eve the
oody ever had real flesh and blood. (% never was much more than a ske-
leton, a Zead thing. I'll get off this metaphor because I'm riding it
to deatn, but I hope my pcsiticn is clear. Christcpher doesa't offer me
one reason for thinking the book is a good one, that is a complex exe
gloracign of human love such as I would 2xpect from a sreat w-itar. And
-ncead it is not. I've read Time Snouen, Sod help me, I have. And I
came to i, despita what I'd reard acout Jeinlein's Later work, and
what I'd read of it--T had et <hat soint read /most/ all nis later 4Cs
1ovsls--with nigh hopes tecazuse . thcught pernaps by returning to the
matarial which fueled his sarlier work Heinlein will wmeturn to those
<inds of story nhe rcest understands., Alas, alas, such was not “he case:
<¢inia1in wanted tc talk about sex, and love, neither of which he has
?ver‘shoun @muc comprenension of'. Aside Irom the fact that "he bock *s
énsE-tzngly sexise, it.is badly written. ind that means it 3ays thiagzs
rad;y, and says tad things. Yot thas I'm against Heinlein's ideas abous
-ive and sex; ;n the atstract--or, better still, oresented b7 a writer
3. graces and wit (I'd menzion Delany “sre, tut someone would shudcer
:natzren ?loud and attack me with a dludgeon)--they are wortny or at-
:En.lan._fainlaln can no longsr write iaterestingly, a: least nct about
:ucgf things he obviously most wants to write about. There are passages
ailé;ggn.hgtﬁarp like ugto the old Heinlein, which =eans tney'ré zood
puls 8=., Out trey are rew and far between. wWhen “e actually corfrorts
:_?‘e;geplence cf_sexual love {and I don't jiust mean a fuck scene)Hein-
;3-:l_a;fglmlseraoly oecause he annot srrticulate the complex plays =t
2motlon wnich such 3ituations evoke. The dook is a iong slow death of
+anguage Srying to pretend about 1ife in the very neart of human expe-
riéence. .t 13 all the 3adder for tha: very rasason. 7as, 1% can de dis-
Fu;sed s Christopher does it, but until someone can demonstrate the
3?ﬁu? of those silly sentences, those flaczid witticisms, that flat,
5-:2:€33 prose, . won't really care, decause, naving read “he “ook, I
fnqw_x:'s a cainful experizsnce to undsrzo. ind I'm not rea..y lnseres=-
;fak;n Locking o Hainls=in's personal 1ife sc find ous Whie e need cn-
-~ tracs sne JTose over the tast lecade :c isee
gre Truth . ZlZerary jCuwers never were up SC ina

#ind oI smoticnal axpleraticng ne wanss -o njerrnake.
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Ko was & carnble writer of technologicel s-f, but the style which can
. render technclogioal connections is not enough to rendor omq:ional
cnos, especislly ‘those central cres of love end sexuality. Yo, no,
Heinlein can't write the books he obviously wents to, and it's really
too bad that Le must keep trying, end thus trying our patience.
Lita Peaco, .
: Doug Barbour

) the best defense here 1is the old Cosmic View ang its
cotz{?:ry?ethe unimportance of human hapPineS$ in generel and of
love, in particular. To quote from Voltaire's Persian sc%e,
“when His Highness sends out a ship...is he bothered abgh§
whether the mice in the ship are comfortable or not?r 17 these
cireumstancas secem inapproprizte, csee Heinlein's own restate-
ment of this themne in "Goldfish Howl.*

2111 Sunset Crest Drive
¢ Los= Angeles, CA 9006

Dear Lelsnd:

A fascineting issue, this #23,

I was particularly impressed by the dichotomy of critical .
expressed: contrast Nick Perry end Roy Wilkie's attitudes in their
article onBallard with that of Bill Blackbeard on comic ert. Reading
both, I wes forcibly reminded tnat my own attitude frequently seems
to fall somewhere between these two stools, with the result thst my
median views meet with little favor, since extremism is the accepted
posture today. If pressed, 1'l1 admit & bias towards Llackbesard's
defense of the simplistic rather than espousing obscurantism. White
I'm not one to call a spade a bloody shovel, 1'd rether that than re-
fer to it as e henu 1mplement consisting o1 a broacd sccop end a more
or less hollowed-out blede witn a handle--and complicets this .defini-
tion witn rererences to animals being neutered...and Ssm Spede.

Bust,

for which I do indeed thank you.
values

Robert Bloch

some RQ readers will be surprised to learn that in many ways
Plackbesrd'c attitude coincides with that of Perry and Vilkic, who
even putlich & rapazine, Popular Arts Fevicw, that features the
sort of thing Nlackbeard Iikes to write stiout., For cetalls, ses

RQ #20, p. 351.

306 E. Gateliouse Dr. #1lL
‘feteirie, LA 70001

Dear Mr. Sapiro:

So very many thanks for the bulging RQ 23. It seems remmrrkable
that so wany disapreed with Lloyc¢ Yiggle, rcising the academic
hackles to o high point.

Among thne difficulties involved is the mesning of "populsr": re-
ceived with approvel or pleasure by the penerality, cr az vulgar or
common in the old sense, something of, for cr by the people. SF&F is
popular only in a very limited sense, it is not a populint literature.
Instead of Popular Culture one should reerlly heve Vulgar Culture, I

uppose, never having seen s course outline or a departmeatal program

E
Tcr Top Cult. Courses titled liurse and Gethic MNoveln, Goniiey from 192C
v T octronlc Muaf.&, LmMerFeNcH

to 1930, ¥ilue of gnarlie Chui.:n, Re:dy
ef Pop Art. ol & guess, rul kit of this i1s vejyond wme.
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In case you missed this during sour summer acation:

R.3. Geis, as we 2all now, is a great First Amendment an, which
nay be verified by reading a few issues of SPR., Richard Lupoff wrote
a destructive review of a novel by J.0. Jepson for Andy rForter’'s
410l which Forter (and later locus) refused to o»rint, but wnich
ZTeis took for 3FR. This is to Jdemonstrate Geis's sturdy demand for
Sreedom for the fanzine. It may be noted that 3en 3ova entered the
discussion in a letter to Ceis which began with the statement that
he iznored fanzires but that this was different., For the second
oart, James 3urk annihilated the Niven-rournelle X¥ote in God's Eye
for Delap's F2SF which Geis lauded in SFR, The last issue of SFR
contains a letter of apology, somewhat ambiguous, to Niven, Pour-
nelle, Porter and others from Burk in which he agrees (Burk says)
with Geis's review. Geis is a great commentator but on this letter
he did not commentate, silent as an owl on a rainy night., In due
course, no doubt, the Hinterlanders will receive several versions of
the off-stage action--who vressured whom to do what--ard can puzzle
out a version of some reliability.

#ith due resvect t6 Joe Christovher, Yeinlein's Time Znough for
Love is idiotic nonsense, ron sense, It i3 not only internally incons
=isTent, but it is-selfacontradictory, so that when Ole Laz says
"yes" he also says "no," not means "no" but says "no" at the same
*ime he says "yes.” Jere is an analogy, not Immediately applicable to
7IL, but In the same vein, Survose that RAH invented a world on which
= 2. Then, deductively, 0 = 1, 0 = 2,..0 = 100. Now water freezes

0~ and boils at 100~ so that on this world water is simultaneously
lid and zaseous. The same reasoning abpvlies to any element or com-
urd, so evervthinz is simultaneously solid and gaseous, including
<ne world TIselT. Otherwise, one can argue so: ¥,0 = 1,0 (because
= 2), but also ¥,0 = I (same reasorning) so hydgogen is also oxy-

n, ralrable nonsénse, Getting back to TZL, one can show that time
avel imolies that 1 = 2 (a note of mine in Cenis Juane's Notes
over / a year ago).

O ot

3w
(&}

‘Yery cordially yours,

_______________ Alexarnder T. wWallace

Gels simply doesn't want to offend anybody he thinks can held
or hurt him, // The list is ill-chosen (Gothic Nurse romances, 2.£.,
2zrdly belonging in the same class as Charlie Charlin movies), but
12 lectures on The Phantom can be given at the Sorbonne, then none
of the courses cited above seems too much out of line. // TEL may te
nonsense but not idiotic nonsense, since Zr. Wallace's comments ap-
nly not esvecially To this work, but to the entire genre of Time

Travel.

2Q MISCELIAN (continued from tage 26i)
ROUND TWO

This issue's Selected Letters is sevarely truncated, not because
nail wasn't received Dut because much of it concerned the Roger Z1-
wood controversy, a subjsct I've decided to drop because it's now
Ancient History, over a year having lapsed since RQ's last issue,
and because I'm told by a patent attorney that the disputed actlons,
if not ethical, were entirely legal. I wish to thank all those pro-
Jessionals-~including Joe Green, o.m Gunn, Damon xnight, Ursula
LeGuinn, Diek Lurcor?, ris Neville, and A.Z. van Jogt--who toox time
<o write me all those encourazging and discouraging words; and I'n
2ls0 zrateful %o fang like Iarry Downes, 2ick Norwood, and zd Jood,
w#ho had the courage to supdort publicly an unrojdular cause. - must
21so *thank Robart 3riggs, -rank Catalano, Zasa2y “redericks, 2andail
Zarson, Shayne McCormack and those other readers zand writers who
Z3ave me snccuragement,






